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OF FILMS, FILMSTRIPS, 
TELEVISION, RECORDINGS 


Cl 


EDUCATIONAL 
RELEASES 


NEA EVALUATED @ €EFLA EVALUATIONS ALSO AVAILABLE 
NATURE STUDIES 


THE KOALA This entertaining and intimate study of the 
ns 7a tl koala bear shows, in animation, its develop- 


ment from embryo to maturity, also explains 
“marsupial” and “mammal.” 


THE so pt 9 Excellent closeups give scientific and class- 

NEA eval: jr-sr room value to this interesting presentation 

1% reels, b&w, $50 of one of the world’s only two egg-laying 
mammals. 


KEITH THE WOMBAT Produced in collaboration with scientist 


NEA eval: p-el-jr-sr David Fleay, this is a comprehensive life- 
cost, cycle portrait of an unusual and fascinat- 
ing animal. 


THE SPINY ANT EATER One of the world’s two egg-laying mammals, 

= el this unique animal's similarities to and dif- 

cool, $45 ferences from its relative, the porcupine, are 
noted in remarkable closeups. 

BIRDS Farmer Jones stops two boys from shooting 

NEA eval: birds by explaining how birds are import- 

ps Aig —y b&w, $25, ant to farmers. Closeups of birds in their 
natural habitat are by Norman Chaffer, fa- 
mous naturalist photographer. Bird calls 


are also featured. 
BEWARE SNAKES! Harmless and deadly snakes are shown in 
1 reel, baw, $45 their life cycle, also “milking” the venom to 


NEA eval: pending make antitoxin, There is also a graphic 


first-aid sequence. 
DEADLY SPIDERS! In addition to an introduction to several 
1 reel, b&w, $45 harmless varieties, the deadly Funnel Web 
NEA eval: pending spider is shown in magnification, and first- 
aid measures portrayed. 


SOCIAL STUDIES 


BORN EQUAL Produced in collaboration with UNESCO, 
+ ‘Se p-el-jr-sr this film developes the theme of the first 
reel, b&w, 


article of the United Nations’ Declaration 
of Human Rights, compares democratic free- 
dom with a police state, makes a moving 
appeal for individual responsibility. 


HEALTH STUDIES 


BE CLEAN & HEALTHY Simple rules for cleanliness of the body, the 

NEA eval: el home, the community are explained in a 

baw, $45 classroom sequence. Microphotography re- 
veals the germs on a fly’s foot. Cleaning the 
teeth is also demonstrated. 

KNOW YOUR FOODS Vitamins and calories are made intelligible 

NEA eval: el to children, the work food does in the body 

cool, $45 is simply explained. The difference between 
poor and good foods is suggested, and some 
daily rules for health are outlined. 


“AT WORK" SERIES 


MAKING FILMS The first in a series aimed to give children 

1 reel, b&w, $45 and adults alike an insight into various in- 

NEA eval: pending dustries and an introduction to people who 
work in them, this film also indicates various 
uses for the motion picture outside of en- 
tertainment. 


Write for special discount information on orders of 5 or more 
titles or prints. 


LIBRARY FILMS INC. 


25 West 45th Street, New York 36, New York 
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Sound Projector “Gremlin” Identified! 


“...I’dlike to have a dollar 
for every peniester that has 
come back here for repairs 
because of faulty lubrication. People 
who are buying permanently prelubri- 
cated Kodascope Pageants are among 
my most satisfied customers...” 


Edward H. Stevens 
Stevens Pictures, Inc., Atlanta, Georgia 


... We are glad to get on 
> your ‘band wagon’ because 
the Pageant is an outstand- 
ing projector in many ways. When we 
can sell a man a projector that gives 
such fine performance with practically 
no maintenance, it goes a long way to- 
wards building new business...” 


Frank C. Vydra 
Vydra Visual, Chicago, Mlinois 


**,..One of the biggest 
problems in any high-speed 
running mechanism is lu- 
belenon under variation of tempera- 
tures... Thank heavens your Ko 
engineers were farsighted enough to 
see the points of lubrication so the user 
cannot and does not have to lubricate 
the Pageant... 


H. Gregg, Sales Manager, AVA Dept. 
Corner Drug Company, Woodland, California 


...A projector which has 

nm prelubricated at the 

factory can never fail for 

lack of lubrication due to negligence or 

oversight of the operator. The Koda- 

scope Pageant Projector thus gives a 

better than normal promise of long, un- 

interrupted service because it has been 
prelubricated for life.’’ 


M. L. Stoeppelwerth, President 
Indiana Visual Aids Co., Inc., Indianapolis, Ind. 


... Our sincere congratu- 
aioe to Eastman on at long 
last building the first 16mm. 
sound projector on the market with 
permanent prelubrication and requiring 
no oiling by the owner. What a wonderful 
improvement in 16mm. sound projec- 
tor design!” 


J. M. Stackhouse 
J. M. Stackhouse Co., Richmond, Virginia 


“... Any way you look at it, 
a projector that doesn’t re- 
quire oiling offers a big ben- 
efit to the schoolman operating on a 
tight budget. That’s why we recom- 
mend the Pageant, since it’s perma- 
nently prelubricated and cuts down 
service costs... 


Arnold Watland 
Watland Brothers, Blue Island, Illinois 


MOTION PICTURES... 


teach, train, entertain 


“No problem with Pageant,” say experts 


Sound Projector 
lists at only 


$400 Multi-Speaker Unit 


adds three extra speakers 
for large auditoriums or 

fo overcome poor acoustical condi- 
tions. Lists at only $92.50. 


For several months now you have read why more and more A-V experts recom- 
mend the 16mm. Kodascope Pageant Sound Projector. The only 16mm. sound 
projector that is permanently prelubricated at the factory, it ends—once and 
for all—oil “feast or famine,” the cause of most projector service problems, 
It’s one of the many extras built into this versatile, popularly priced machine. 

So before you buy your projectors, ask your Kodak Audio-Visual Dealer to 
demonstrate the Pageant. See for yourself how easy it is to thread and operate 
... how brilliantly it screens your films ... how naturally it reproduces sound 
at all-volume levels ... how compact and easy it is to carry and set up. By any 
standard of comparison, you'll find it tops! 


Prices subject to change without notice. 


Complete in one case with single 
speaker for classrooms and small ; 
auditoriums. 


Send this coupon today: 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Please send me information on: 1] 
Sound Projector; (1) the Kodak Multi-Speaker Unit. 


(Zone) 
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FILMS the 


CENTURY 


ARTHUR L. SMITH, Director of its Audio-Visual Department, explains 
the Colonial Williamsburg film program to the editor of Film News. 
Mr. Smith‘s present activities involve supervision of the Colonial Wil- 
liamsburg A-V Library, A-V Art Section, and A-V Production program. 


Background 


the course of restoring an historic 
American city to the way it looked two 
centuries ago, the staff of Colonial Williams- 
burg expected to encounter such problems as 
18th century architecture, decoration and 
landscaping. We are now, as well, knee-deep 
in the problems of 20th century movie 
making. 

As part of a long-range, organization- 
wide, educational program, Colonial Wil- 
liamsburg has set up its own motion picture 
unit to make documentaries on the life and 
times of 18th century America. Overall pur- 
pose of the program is to translate 18th 
century history into a basis for modern 
understanding of American freedoms and 
principles. The film unit’s contribution con- 
sists of a series of documentaries on 18th 
century politics, culture, crafts, customs, 
home life and other facets of the American 
heritage. Its first release, THE COLONIAL 
PRINTER, tells the story of the printing and 
newspaper industry in colonial days; its 
second film, DECISION AT WILLIAMSBURG, 
now in production, will describe events be- 
fore and during the American Revolution. 

The film unit is a permanent crew, at- 
tached to Colonial Williamsburg’s Audio- 
Visual Department and headquartered in 
Williamsburg. With a studio, editing area 
and a full complement of camera, sound, 
lighting and editing equipment, it is set up 
to handle locally most of the phases of film 
making. The unit is also equipped with a 
special animation stand to make filmographs. 

As an organization making films about 
18th century American history, Colonial Wil- 
liamsburg has some unique advantages. For 
studios we have a whole city where much of 
American history was actually made two 
centuries ago. For sets we have authentically 
restored or reconstructed buildings, shops 
and gardens that look today just as they 
did when Patrick Henry cried out against 
the Stamp Act. 


Our basic film program staff includes just 
over a dozen people to handle artistic, tech- 
nical, promotional and administrative opera- 
tions. We have, however, the rest of Colonial 
Williamsburg’s organization and the commu- 
nity itself to draw upon for assistance, as 
well as for casts, costumes, props, historical 
research, legal advice, police service, elec- 
trical work, and the countless other details 
of motion picture production. We are still 
not completely self-sufficient, however. We 
go outside the organization for our script 
writers, for composers of musical scores, and 
for technical help and advice. This arrange- 
ment enables us to take full advantage of 
our local assets and at the same time, to 
utilize the best available talents in film 
making. 


New Program 


Colonial Williamsburg is not a complete 
newcomer to the film business. A documen- 
tary—WILLIAMSBURG RESTORED— was pro- 
duced in 1951 through the Julien Bryan 
International Film Foundation, and 18TH 
CENTURY LIFE IN WILLIAMSBURG, VIRGINIA 
was made in 1943 in cooperation with the 
Eastman Kodak Company. It was not until 
1951, however, that a regular motion picture 
program was authorized with our own pro- 
duction unit and a schedule of two 16mm 
releases in a year, from one to four reels 
in length, and intended for national distri- 
bution through group bookings and _ tele- 
vision. After a year of mapping schedules, 
assembling personnel and procuring equip- 
ment, our new program got underway this 
past summer with THE COLONIAL PRINTER, 
released in November. 

This film is a typical example of the pro- 
cedures we plan to follow. Its script was 
written for us by Howard Turner, free-lance, 
with the help of the Colonial Williamsburg 
Research Department, and checked for his- 
torical accuracy by the U. S. Office of Edu- 
cation, the National Educational Associ- 


Illustrations, top to bott Long months, even years, will be required by this apprentice to a cabinet 
maker, to develope the true eye and sure hand of the Colonial craftsman—from the film 18TH CEN- 
TURY LIFE IN WILLIAMSBURG. . . . The Boston Tea Party is discussed outside as well as within the 
Colony’s legislative building; and 20th century visitors have their pictures taken in the historic House 
of Burgesses—both scenes from WILLIAMSBURG RESTORED. . . . The staff printing craftsman at 
Colonial Williamsburg enacts the role of the journeyman in THE COLONIAL PRINTER. .. . The printer's 
apprentice is fed in the plantation kitchen, after a long horseback journey to deliver a book ordered 
from his master’s printing and publishing establishment. 


a 
= 
if 
‘ 
~ 
| 
| | é 
~ ae | 
J 
& 
- 


ation and the Bureau of Visual Instruc- 
tion of the New York City Board of 
Education. We used the restored 18th 
century buildings of Williamsburg as sets 
—for example, a printing office which 
looks the way it might have looked when 
the Battles of Lexington and Concord were 
spot news, and the apothecary shop which 
still carries on its books Patrick Henry’s 
unpaid bills. Costumes, props and informa- 
tion on printing were supplied by sections 
of the Colonial Williamsburg experts in these 
fields. The cast, mostly non-professional 
actors, was found in and around Williams- 
burg. Bit players and extras are local 
residents, Colonial Williamsburg staff mem- 
bers, soldiers from a nearby army camp, 
and members of THE COMMON GLORY, the 
symphonic drama performed in Williams- 
burg each summer. A local high school boy, 
a college professor, a skilled printer, and a 
drama student play the leading roles. 

With THE COLONIAL PRINTER completed, 
we are now finishing work on DECISION AT 
WILLIAMSBURG, and making progress on 
18TH CENTURY FLOWER ARRANGEMENTS. At 
the same time we are making plans for a 
special children’s film to be produced in 
the spring of 1953. 


Distribution and Plans 


In addition to distributing Colonial Wil- 
liamsburg’s audio-visual materials through- 
out the country, we use them to help explain 
the historical significance of the city to 
some 500,000 visitors a year. In the audi- 
torium of the Colonial Williamsburg Recep- 
tion Center, official point of introduction to 
the restored city, a program at regular 
intervals during the day presents a film on 
its contribution to American history, and 
a dissolve-slide program on how to see 
Williamsburg. The four-reel WILLIAMSBURG 
RESTORED is shown full-length daily at 1:00 
p-m, and several evenings during the week. 
18TH CENTURY LIFE IN WILLIAMSBURG, VIR- 
GINIA, and slide programs on colonial Amer- 
ican gardens, flower arrangements, architec- 
ture, etc., are also on the Reception Center 
schedule. As new films make their appear- 
ance, they will have their initial audience- 
reaction tests at the Reception Center and 
then be added to these regular programs. 

In its new film program Colonial Williams- 
burg opens up a fresh subject area for 
motion pictures. Very little is available on 
the screen about 18th century America, 
either in the feature or the documentary. To 
fill this subject matter gap, Williamsburg 
is the ideal place. The physical facilities of 
the restored city offer perfect sets, the his- 
torical events that actually occured here 
Suggest a wealth of topics; the research 
and other expert facilities of the Colonial 
Williamsburg organization guarantee histor- 
ical accuracy in every detail; and the general 
atmosphere of the city is a creative stimu- 
lus. To these assets the members of the 
organization’s Audio-Visual Department 
hope to add the best possible documentary 
making techniques, to produce a truly excit- 
ing and significant film record of America’s 
18th century history. 


January, 1953 


“Our ancestors fought for this —" to print the 
truth as they saw it. 


THE COLONIAL PRINTER 


Reviewed by FRANK DI GIACOMO, 
Chairman of Related Technical De- 
partment, The New York School of 
Printing, New York City. 


HE colorful film THE COLONIAL PRINT- 

ER is one of a series sponsored by 
Colonial Williamsburg, the organization set 
up to administer and restore the historic 
Williamsburg area. The whole series covers 
the history, culture, social life, crafts and 
customs of 18th century America. 

Filmed in the authentic print shop of 
Alexander Purdie, Master Printer and Pub- 
lisher in Virginia’s capital, THE COLONIAL 
PRINTER tells a simple, interesting story re- 
volving about The Virginia Gazette, Purdie’s 
newspaper, and dramatizes its story by fol- 
lowing Peter Thompson, an apprentice, 
through a typical day’s work. In the course 
of it he learns to do the many tasks that 
are a part of the complete process of print- 
ing. The Journeyman, chief assistant to 
the Master Printer, teaches the boy how to 
dampen the paper imported from England, 
how to sand-set the type in an early com- 
posing stick, how to lock the type in an iron 
frame (chase), how to spread the ink with 
two typical ink balls, and finally how to 
operate the complex hand-printing press to 
print copies of a book plate for Patrick 
Henry. Peter appears to be a willing but 
not too adept learner, and shows the same 
awkwardness in handling type as some of 
our present-day beginners. It is also inter- 
esting to note that, in spite of many im- 
provements and of increased speed in mod- 
ern presses, the basic printing operations 
remain the same as they were 175 years 
ago. The apprentice today must still begin 
his trade by learning to set type by hand, 
locking it in a chase, and printing from a 
hand-fed press. 

Along with publishing his newspaper, Mr. 
Purdie serves as the Governor’s Public 
Printer, executes private orders, sells books 
and stationery, even acts as the local post- 
master. There are thus distractions within 
the shop which give an insight into the 
times, and more still is revealed as Peter 
delivers prayer books to the church, newly 
printed laws and royal proclamations to the 
Capitol, handbills to the apothecary, and 
books to a plantation some 25 miles distant. 


Returning after midnight from this long 
errand on horseback, Peter discovers the 
Royal Governor’s Marines taking away the 
gunpowder stored by the colonists for their 
defense in the ammunition magazine. This 
fact he immediately reports to Mr. Purdie 
who interprets it as a threat to the colo- 
nists. 

Risking his position as official Public 
Printer, Mr. Purdie sends for his journey- 
man and helpers and together they re-make 
the front page of the Gazette. Thus a free, 
responsible press alerts the citizenry, and 
the work of this colonial printer gives im- 
petus to the cause of independence, soon to 
be defended in open revolution against 
tyranny. It is, however, not the primary 
purpose of the film to describe the strugle 
of that day for freedom of the press, nor 
the work, as such, of colonial printers in the 
fight for independence. THE COLONIAL 
PRINTER’s purpose is to depict the daily 
activities of an authentic 18th century print 
shop, and this purpose it ably achieves. It 
should have some interest as a part of 
resource units of study involving crafts 
shops and skilled artisans practicing their 
trade in colonial America. As impetus to 
a line of study it can be used in the class- 
room in conjunction with other units to 
provide a full picture of 18th century life. 
Made with the pre-production cooperation 
of the Office of Education and the Na- 
tional Education Association, this film is 
particularly aimed for classroom use at a 
junior high and high school level. Out-of- 
school audiences, whatever their age, will 
find much of interest in it. 

The pace of the piece is perhaps slower 
than we have become accustomed to on the 
screen, but is in keeping with its back- 
ground. The commentator tells the story 
clearly and his descriptions are pleasant. A 
beautiful musical background adds much to 
enjoyment of the film. The boy apprentice— 
a Williamsburg High School student—is well 
chosen and appealing. 


25 mins., color. Produced by the A.-V. 
Dept. of Colonial Williamsburg; avail- 
able from Dept. FN, Distribution Sec- 
tion, Colonial Williamsburg, Williams- 
burg, Va. Sale price $160; rental $4 
plus transportation charges, 2nd day 
$2, additional $1. 


FULL COLOR FILMSTRIPS 


(For February Release) 


ARITHMETICAL EXPERIENCES FOR THE 
THIRD YEAR 

Grade Level Third Year Mathematics 
This series of nine FULL COLOR FILMSTRIPS is a 
natural sequel to the vious series, WORK 
AND PLAY WITH NUMBERS and BRIDGING THE 
DECADES. It carries on the development of arith- 
metic through common everyday experiences of 
the children. The gradation and the development 
of the various topics are based on the most 
recent syllabi throughout the nation. 

Each set contains nine FULL COLOR 

together with TEACHERS MANUA 


Price $25 .00 per set 


For a FREE copy of the new colorful, fully illus- 
trated 1953 catalog, write to Dept. FN-7. 


EYE GATE HOUSE, INC. 
Audio Visual Aids to Instruction 
2716 Forty First Ave., Long Island City 1, N.Y. 
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CONTEMPORARY 
FILMS 


Proudly Announces 
The Exclusive Distribution of Four 
Outstanding Films Available for the 
First Time in 16mm 


“THE BLUE ANGEL” 


with 
MARLENE DIETRICH 
and EMIL JANNINGS 


in 
The Original German Version 
with English Titles 


(Running Time 90 mins.) 


Rental: $45.00 


LAMENT 


Winner of the Avant-Garde Film Award 
Venice Film Festival 1951 
Choreography by Doris Humphrey 
From the Poem by Garcia Lorca 
With Jose Limon, Letitia Ide, 

Ellen Love 


Music by Norman Lloyd 
Directed by Walter Strate 


Rental—$10.00 Sale—$80.00 
(Running Time 18 mins.) 


JEAN VIGO’S 
Unusual French Film Classics 


starring 
MICHEL SIMON 
“a work of art that has never been surpassed 
on the screen’’—Reynolds News (England) 
(Running Time 90 mins.) 


Rental: $50.00 


ZERO DE CONDUITE 


“has poetry, naturalism and humor in a 
perfect blend fashioned by a great artist’ 
—N. Y. Herald Tribune 

(Running Time 44 mins.) 


Rental: $35.00 


CONTEMPORARY FILMS, Inc. 
13 East 37th Street 
New York 16, N. Y. 


MUrray Hill 4-0204 


Film Press 


By GEORGE L. GEORGE 


BOOKS 


SCANDINAVIAN FILM, by Forsyth 

Hardy (Falcon Press, London, publ.) 

This new volume in the National Cinema 
Series examines, with justified love and 
care, the past and present production of 
one of Europe’s most characteristic and 
traditional schools of film-making. Over a 
hundred tastefully chosen stills show the 
scope of an industry, whose artistic achieve- 
ments were a by-word in the silent film era, 
and whose recent successes are a sign of 
what Mr. Hardy calls a ‘‘vital, growing 
creative force . . . addressed again to seri- 
ous themes.’’’ 


VISION IN TELEVISION, by Hazel 

Cooley (Channel Press, publ.) 

The case—and the opportunity—for edu- 
cational television is persuasively stated 
by the author. Her awareness of TV’s im- 
pact on our ways of thinking gives an 
earnest sense of urgency to the well in- 
formed and farsighted solutions she sug- 
gests for television’s growing pains 


PAINTING WITH LIGHT, by John Al- 
ton (Macmillan, publ.) 

It is unusual for an ace cameraman to 
reveal publicly his trade secrets and his 
theories of art; Alton does it, however, in 
a fascinating and richly illustrated book, 
where practical advice stems from the 
creative temperament of the artist. 


BIGGER AND BETTER, by Don D. Nib- 
belink (Garden City, publ.) 

A complete and authoritative book on 
photographic enlarging, which discusses 
many new techniques and offers invaluable 
hints to dark-room fans. 


MISTAH JOLSON, by Harry Jolson 

(House-Warven, publ.) 

The inimitable Al’s big brother Harry, 
a vaudevillian himself, tells the story of 
their closely interwoven careers, culminat- 
ing in the recent re-make of that cinematic 
milestone, THE JAZZ SINGER, which origi- 
nally in 1929 introduced sound to the 
feature screen. 


PERIODICALS, BOOKLETS, CATALOGS 


The 1952-53 Year Book of the Canadian 
Motion Picture Industry, most competently 
edited by Hye Bossin, provides complete 
data on Canada’s place in the film world, 
and relates captivating details on movie 
pioneering in the old Dominion. ... Film- 
ing in Germany presents many hazards, 
which camera ace Joseph Brun describes in 
vivid fashion and with a sharp eye for 
picturesque detail (American Cinematog- 
rapher, Dec./52). . . . Esthetics and prac- 
tice of film editing are penetratingly dis- 
cussed by two technicians in Films In Re- 
view for Jan./53. ... The Winter issue of 
The Quarterly of Film, Radio & Television 
carries a clever and apt appraisal of the 
changing patterns of the Western type of 
motion picture. . . . Training nurses for 
polio work was the purpose of three re- 
cent films: how they were made is told 
soberly by producer Alfred Butterfield 
(Am. Journal of Nursing, Jan./53)....The 
excellent British quarterly Sight and Sound 
(Oct.-Dee./52) offers, among many interest- 
ing articles, a remarkably objective item, 
The Erotic Cinema. ... A detailed report 
on Canada’s progress in video is presented 
in the Journal of the Society of Motion 
Picture & TV Engineers (Nov./52).... 

A new edition, entirely revised and up 
to date of Slides, a Kodak Data Book, is 
available (at 50c.) in all photo supply 
stores. . . . Directory of Free TV Films, 
ably compiled and edited by Judy Dupuy, 
is a comprehensive work, indispensable for 


selective programming and fully cross- 
indexed (BIB, 535 Fifth Ave., NYC). 
. . . Of great help to teachers is The 
Practical Pedagogue, concerned with the 
mechanics of the complex art of instruc- 
tion (School Shop Aids, Box 3216, Phila- 
delphia 21, Pa.).... 

The latest quarterly supplement, dated 
Nov./52, of the Educational Film Guide 
lists 914 new films and is among the most 
complete catalogs of movies available for 
non-theatrical showings (H. W. Wilson 
Co., 950 University Ave., NYC)... . The 
1953 catalog of NYU’s Film Library is a 
model job of cross-indexing in its chosen 
field of ‘‘human relations’’ films. ... A 
new brochure listing 11 free-loan films, 
inel. the Museum of Modern Art’s WHAT 
Is Mopern ArT, is available from The 
Princeton Film Center (Princeton, N. J.). 
.. . United World Films (1445 Park Ave., 
NYC) has issued a catalog, Instructional 
Films, with 129 films and 19 filmstrips, 
featuring all 36 titles in THe EartH & 
Irs Peopues series. ... A. F. Films Inc., 
1600 Broadway, N. Y. 19, has just issued 
its first printed catalog, a neat job, 
with illustrations, and an _ introduction 
that states its purposes, describes the pro- 
ducers whose films it represents. . . . Unit- 
ed Nations Films, a unique list of world- 
wide interest movies which describes the 
structure, functions and activities of the 
UN, can be obtained from the Dept. of 
Public Information, United Nations, NYC. 
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MOVIES ARE POPULAR 
IN THAILAND 


Special to FILM NEWS from the United Nations 
Information Office, Bangkok 


O the visitor, Thailand offers the most 

fascinating pictorial story in real life. 
Here you find a country of perpetual sum- 
mer with colorful, well-built and graceful 
people who are friendly to the foreigner, 
and who go about their business with a 
seemingly everlasting smile. 

In the last few years the Thai, who are 
an outdoor people, have become ardent 
movie-goers. In Bangkok, a town of about 
l-million inhabitants, there are 30. movie 
theatres with a seating capacity of 24,000. 
Two of the theatres are air-conditioned and 
the rest—Thailand being a tropical country 
—are what one might euphemistically call 
heat-conditioned. As in most Asian coun- 
tries, Thailand has some difficulties with its 
electricity supply, for increase in demand 
continuously outruns increase in supply, and 


From the U.N. film, THAILAND’S STREAMS OF 
LIFE. 


the result is occasional blackouts which play 
havoc with even the best air-conditioning. 
Most theatres have had to install their own 
generators to guarantee the electricity sup- 
ply to their projectors at least. In the prov- 
inces, which account for Thailand’s remain- 
ing population of about 17-million, there are 
79 cinemas in 61 towns and villages. In the 
north, in Cheingmai, a town whose popula- 
tion does a thriving business in teak, there 


are three quite good cinemas, though with’ 


obsolete equipment. For the rest the movie- 
goers are quite happy with smaller estab- 
lishments holding about 600, and being more 
_ often than not just shacks. 

For the past year or so, a number of 
United Nations films have made their round 
in Thailand, with screenings first in Bang- 
kok and then up-country. This was rather 
a startling addition to the average film fare 
favored by the Thai, who above all like 
their share of swashbuckling, slapstick com- 
edies, and musicals with some fair-haired 
beauties. This is the sort of stuff which 
comes nearest to their own seasonal attrac- 
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tions, the various fairs held up and down 
the country, and the Ram Wong, the Thai 
national dance. However, to the surprise of 
some of the film distributors, the Thai ap- 
pear to have also taken kindly to the en- 
tirely different documentary, which tells 
them something about world affairs, technical 
assistance, health and other activities in 
far-away countries, sometimes also in their 
own country. Of course, nobody had doubted 
that these films would appeal to the highly 
educated Thai who had spent years at uni- 
versities abroad. But ‘‘the man in the 
street’’ would react differently, it was ar- 
gued. But recent experience has shown that 
this is not so, provided the films are shown 
with. narrations in Thai. 

In the ‘‘first-run’’ theatres in Bangkok 
film distributors prefer to show UN films in 
the original English version, for it is felt 
they sound more genuine and many people 
in Bangkok understand English anyway. In 
the provinces, however, the films must have 
a sound-track in Thai, or at least Thai titles 
projected on the screen. Some cinemas also 
specialize in ‘‘versioning,’’ especially for 
heavily dialogued social dramas. This is a 
sort of live, running commentary provided 
by a local. Sometimes these commentaries 
are said to be more amusing than the origi- 
nal film text. 

In the 16mm field Thailand is making 
rapid progress. There are approximately 2000 
projectors in the country in commercial and 
non-commercial use. In situations where 
there are no theatres a fair business is done 
in 16mm by all major film companies. 

The distribution arrangements for the UN 
films are made through the American Motion 
Picture Association of Thailand and one or 
two of its outsiders for commercial runs, but 
in addition there is a fast growing non- 
commercial market. The AMPA is made up 
of six firms: MGM, Paramount, RKO, Col- 
umbia, Fox and Universal. These firms are 
competitors and trade separately, but 
through the Association they settle their 
major common problems. The Thai market 
has its pecularities and American pictures 
dominate the trade, mainly because the 
American firms are in a position to supply 
the films that are wanted and to do so in a 
way that asks of the distributors the least 
amount of administrative work. 

In the noncommercial distribution USIS, 
(U.S. Information Services), BIS (British 
Information Service), and a local firm, the 
Far Eastern Supply Co., reign supreme— 
especially USIS, which has built up a wide 
network for the distribution of its films. 
Thailand is a rich country and many of its 
wealthy citizens have their own projectors 
and love to show films at social occasions. 
The Far Eastern Supply Co. is said to dis- 
tribute about 300 films per month to private 
viewers. 
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EARL B. BRINK 


has a foot of colored motion picture 
film for each of the 360,000 miles he 
has traveled. . . . More than 40 films. 


BRINK 


Films Now Being Booked: 


* PORTUGAL & MADEIRA 


* TAHITI & the 
Island Under the Winds 


* SWITZERLAND 


* BELGIAN CONGO & 
SOUTH AFRICA 


SCANDINAVIA 
EARL B. BRINK 


Dhas, 


1260 LIBRARY PLACE, DETROIT 26, MICH. 
WOodward 5-7500 


can your students define 


“REFRACTION” 


General Science and Physics teachers in both high 
school and college are now teaching the prin- 
ciples of LIGHT and SOUND through United World 
Instructional Films. This Series of six titles was pro- 
duced under the supervision of Professor C. W. Barnes, 
Dept. of Science Education, of New York University. 
Both live action and animated models are used to 
teach the concepts and principles of physics involved. 
All films 16mm, b&w, sound. 


T REFRACTION 8 min., $40.00 
min., $45.00 
3 SHADOWS AND ECLIPSES.......... 10 min., $45.00 
4 SPHERICAL MIRRORS........ min., $55.00 
Above four LIGHT films $160.00 when purchased 
together. 

5 SOUND WAVES........ sathtilalicipe 15 min., $75.00 
6 MUSICAL NOTES............c0000 12 min., $50.00 


UNITED WORLD FILMS, Inc., 

1445 Park Ave., New York 29, N. Y. 

T] Send me preview prints of 1 23 4 5 6 
(circle choice or choices), | am considering 
these for purchase. 


5 

: (0 Send me additional information on this LIGHT 
i and SOUND Series of 16mm Instructional Films. 
1 

1 
t 


NAME 


# « 
ogsagher-Lecturer 
ee eee ee ee eee eee e . 
5 
ad 
x 


METROPOLITAN NEW YORK AUDIO-VISUAL ASSOCIATION 


Affiliated with 


The Department of Audio-Visual Instruction of the National Education Association 


Number 5 


REPORT FROM AN A-V COORDINATOR 


FRED WINSTON, Jr. H. S. 14, Brooklyn, N. Y. 


THREE QUESTIONS 


S coordinator of audio-visual instruc- 

tion in the new Shell Bank Junior 
High School, Brooklyn, (one year old this 
February), I have been concerned with the 
answers to three basic questions: 1) What 
initial a-v equipment for the classroom 
and school use; 2) How will the physical 
plant reflect in its construction the trend 
toward greater classroom use of a-v mate- 
rials; and 3) to what extent have the teach- 
ers been trained in the effective utilization 
of a-v aids as teaching tools, and in the 
techniques of operating projection equip- 
ment. 


INITIAL EQUIPMENT 


The ideal situation would be to provide 
each floor with a complete set of projection 
equipment. Shell Bank is a_ three-story 
building. It has a band-practice room and 
a lunchroom in the basement. While we do 
not meet the ideal situation, the initial 
equipment consists of the following: 3 sound 
projectors; 1 Viewlex; 1 opaque projector; 
1 stereopticon; 2 portable screens, 50x50; 4 
projection tilt-top tables; 1 film splicer; 1 
rewind and film splicer; and public address 
systems for school-wide use, auditorium, 
cafeteria and gymnasium. 


PHYSICAL PLANT 


The deterrent to effective utilization of 
a-v aids within older classrooms is the na- 
ture of the physical aspects of the school 
plant. In the newer schools it is noteworthy 
that the Board of Education and the archi- 
tects have taken into consideration the values 
of a-v aids as teaching tools, and have made 
provision for their proper care and use in 
the same manner as they provide shelves for 
books and blackboards for the classrooms. 


CLASSROOMS 


Each of the classrooms in Shell Bank has 
at least one duplex electrical receptacle for 
a two and three-prong plug. These are gen- 
erally in the front and rear of the room. In 
special shops there are several receptacles. 
Every room is equipped with sun-tan shades, 
which only partially darken the room. In 
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14 rooms there are, besides these sun-tan 
shades, a set of dark shades, which run be- 
hind metal flanges. These two sets of shades 
with the help of the flanges cut down light 
and seepage sufficiently to darken the rooms 
for opaque projection. 

Danger of child or teacher tripping over 
the speaker-cords from the projector to user 
in front of the class is eliminated by in- 
stallation of conduit lines. In this type of 
installation, the output of the projector is 
fed via the speaker cord through the conduit 
line to the speaker. 


AUDITORIUM 


The auditorium of Shell Bank has a seat- 
ing capacity of just over 600 and is there- 
fore comparable to a small theatre. The 
stage is complete with cycloramic curtain, 
2 sets of front-curtains on a draw-string 
pulley, an asbestos curtain which may be 
lowered for the purpose of attaching scen- 
ery, or for masking off the upper portion 
of the stage. A projection screen laced to 
a steel frame is also capable of being low- 
ered or raised by means of a counter-bal- 
anced pulley system. The stage may be 
illuminated by 2 rows of over-head border 
lights, and 2 spot-lights mounted in a fixed 
position in the ceiling. Each spot-light has 
a remote-control color-wheel electrically op- 
erated, but each is easily converted to white 
light. Auditorium lights are controlled by 
any one of several positions: projection 
booth, rear of auditorium; by means of 
‘*dimmers’’ on the control panel, or from 
two points on the control panel back-stage. 

The public address system for the audi- 
torium has built-in AM-FM radio, located 
in the projection booth. A set of remote 
volume controls for four microphones and 
one master control is located in the rear of 
the auditorium. A conduit line with speaker 
eable runs from the projection booth to the 
stage. 


GYMNASIUM AND CAFETERIA 


The gym and cafeteria each have their 
own local address system and amplifiers. 
When operated, a light goes on in the con- 
trol panel of the central sound system, lo- 
eated in a special sound-proof room adjacent 


1953 CONVENTION, DAVI-NEA 
Feb. 24-28, Hotel Jefferson, 
St. Louis, Mo. 


Topics: Role of instructional Materials Special- 
ists in Curriculum Development . . . Social 
Implications of Mass Media . . . What's New 
. . Programming for Edu- 
. . AV Developments in 


in State Programs . 

cational Television . 

Other Nations. 
Exhibit of equipment and materials—Pre- 


views—Visit to St. Louis Public Schools A-V 
Center. 


to the principal’s office. In case of failure 
or emergency, it is possible for the main 
amplifier to take over with a minimum loss 
of time. The central sound system consists 
of approximately 95 stations on two chan- 
nels, which makes possible the broadcasting 
of two programs from different sources 
simultaneously. A built-in AM-FM radio 
makes it possible to pick up any educational 
programs requested by teachers for class- 
room use. The sound level is easily con- 
trolled by two db meters, one for each chan- 
nel. As part of this equipment, there are 
available two 3-speed record-players. These 
do not contain amplifier units, but can be 
plugged into the sound system, as can any 
microphone. 


TEACHER TRAINING 


The classroom teacher is the most impor- 
tant link to an effective a-v program, Needs 
of the curriculum are known best by the 
teacher, who must meet the requirements. 


As a-v school coordinator, the most diffi- 
cult task lies in working out each teacher’s 
individual program, determining their needs, 
and trying to fill them. It must be deter- 
mined whether there is an understanding of 
the values and the role of a-v- materials, 
and also if the teachers are competent in 
proper operation of equipment. Training is 
necessary, and experience in usage is vital. 
Only continued utilization in regular class- 
room teaching can lead to perfection in the 
use of a-v aids. 
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THE ARTS MEN LIVE BY 


Ir’s WortH Know1ne (WCBS-TV, Chan- 
nel 2) has had its first birthday. The for- 
mat of the program has been changed, 
however, since the 15th of November. The 
film forum technique has been dropped and 
an all-live discussion-demonstration show is 
now presented. The theme is The Arts Men 
Live By,—the arts as occupation, avocation 
and vocation; and the arts in industry. 

The rating of Ir’s WorTH KNOWING has 
almost doubled, and we know from this, as 
well as from the good word of critics on 
principal papers in New York City, that 
the show is really ‘‘clicking’’. Among 
others, the programs thus far have included 
Ceramics, Illustration, Art of Fashion De- 
sign, Fine Arts, Instrumental Music, Art of 
the Type Designer. Programs on Ballet and 
Modern Dance brouht acclaim from two 
newspapers of vastly different tenor, short 
excerpts of which are reprinted, by permis- 
sion, from Variety, November 26, 1952, and 
by Jack Gould, The New York Times, Janu- 
ary 19th, 1953: 


“MEANING OF MOVEMENT IN 
DANCE EXPLAINED TO LAYMEN 


A delightful and instructive television 
program on the meaning of movement in the 
dance, which made ballet and the modern 
dance vividly comprehensible and enjoyable 
to the layman, was offered at 3 o’clock on 
Saturday afternoon over WCBS-TV. Rarely, 
in fact, has there been a more brilliant ex- 
ample of the superb TV that can come from 
an enlightened partnership between the edu- 
cational world and the professional practi- 
tioners of an art. And by video’s normal 
standards it hardly cost a dime .. . edu- 
eation and entertainment seldom have been 
combined on video with such palatable 
know-how. Much more of the same would 
be thoroughly welcomed.’’—The New York 
Times, January 19th, 1953. 


‘*Tr’s WorTH KNOWING .. . registers as 
the best of the TV educational programs. 
This series . . . covers a wide range of sub- 
jects with the presentations noteworthy for 
their effective attack on the essentials. .. . 
Show is marked by its lack of production 
frills, but good camera work for the dance 
sequences and Ballanchine’s skill as a teach- 
er, added up to an introductory course 
which will make friends for the ballet art 
in the U. 8.’’—Variety, November 26, 1952. 


This particular program had as partici- 
pants, besides George Ballanchine, choreog- 
rapher, ballerina Melissa Hayden and her 
partner, Nicholas Magallenes, four young 
girl students, and Walter Terry, critic of 
The New York Herald Tribune. 

The program about which Mr. Gould 
wrote so glowingly, had as participants Myra 
Kinch and Ralph MeWilliams and Mr. Terry. 
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(Continued from Col. 1) 

Programs are to continue in this frame 
of The Arts Men Live By, until objections 
are received from the viewing public. Mean- 
while, topics are plentiful, indeed almost 
endless. Mail from our regular audience and 
from new viewers as well, indicates that 
great pleasure and information are derived 
from our programs. 

Director and producer for WCBS-TV are 
Jon Fogel and Robert Herridge, respective- 
ly; Moderator is James Macandrew, Director 
of Broadcasting for the New York City 
Board of Education; and, since November 
15th, I have had the extreme challenge and 
pleasure of producing It’s WortH KNow- 
ING, for the Metropolitan New York Audio- 
Visual Association, Inc., working, of course, 
in cooperation with the WCBS-TV staff. 


RESOURCE GUIDE 


A Resource Guide is compiled by AVA 
each week for distribution to those who 
write in for it. This is specifically related 
to the art discussed and demonstrated on 
the program, and includes lists of books, 
16mm sound film courses, and other audio- 
visual materials when possible. (Write to 
WCBS-TV, Channel 2, NYC, or to AVA, 
eare of Visual Art Press, 175—5th Ave., 
Room 210, NYC.) 


ESTHER SPEYER, Producer for AVA 


To join the Metropolitan New York Audio- 
Visual Association, send $2.00 for an Individ- 
val Membership, $5.00 for Educational Institu- 
tions, or $10 for a Commercial and Industrial 
Firms’ Subscription to Miss Helen F. Winfield, 
Treasurer, 33-43 153rd St., Flushing, N. Y. 


FROM OUR 
TV MAIL BAG 


w At the conclusion of your program on 
Saturday the fact was mentioned that you 
were recewing many letters from people who 
were writing for the first time to any TV 
program. I must include myself in that 
group. Yours is the only show I feel it 
worth the time, for me, to write ‘‘thank you 
for a wonderful interlude’’. . . . Perhaps if 
enough people request a repeat of certain 
shows I may be able to see the ones I have 
had to miss. Any program is worth a sec- 
ond viewing. Thank you, again, for a truly 
fime series on It’s WorTH KNOWING,—The 
Arts Men Liwe By. ... Now for a request: 

. more facts about ceramics; and where 
are basic courses available—evening courses 
—for adults. ... 


m This is my first TV request. Please send 
me the Resource Guide. The program is 
axcellent. May it long continue! It is one 
of the most needed and most neglected in 
our culture. ‘‘The Arts Men Live By’’ can 
be just that. Good luck to the series... . 


a We want you to know how much we en- 
joyed your program on ceramics. ... We 
were especially pleased by Mr. Kenny’s 
demonstration on the potter’s wheel. And 
today my sia-year-old son made several 
small (not very good) heads, as shown. This 
is the sort of program we feel TV ought 
to have more frequently to realize its full 
possibilities as a source of entertainment, 
culture and family joy... . 


ing and learning of hi 


Mr. Sorensen is one of the authors of 
the geography series, Man in His World. 


SILVER BURDETT 


New York, Chicago, Dallas, San Francisco 


bw in the United States 


by Clarence W. Sorensen 


EIGHTEEN SOCIAL STUDIES FILMSTRIPS 


that portray the people and their way of liv- 
ing in each section of our country. How man 
has used the natural resources of each region, 
both in the days of early settlement and at 
present, is made dramatically clear. 


For free brochure, write Dept. AV-F 
45 East 17th Street, New York 3, N. Y. 
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Filmstrip | 


Administrative Officer, Film Library, 


PREVIEWS 


NO RIGID PATTERN 


O much has been said about the presen- 

tation of filmstrips as an aid to discus- 
sion that we often overlook the fact that 
they are also helpful in connection with 
other classroom materials and activities, The 
interest stimulated by the showing and dis- 
cussion of a specific filmstrip can and should 
lead directly into the construction of models 
and exhibits. Before undertaking creative 
activities it is always wise to refer to 
books and magazines for verification of de- 
tails. This in turn may lead to taking a 
field trip to a museum, industrial organiza- 
tion or center of production. Or the whole 
procedure may be reversed and the construc- 
tion activities undertaken as the last step. 
There is no rigid pattern. 

Many times we have heard teachers dis- 
cussing the way to use filmstrips and have 
regretted the fact that there seems to be 
a tendency to fix upon ‘‘one’’ way. We 
have also heard it said that the captions 
must always be read aloud; that filmstrips 
are intended as follow-up material or as re- 
view material to be used after the showing 
of a motion picture. The same people would 
contest a statement to the effect that there 
is only one way to use books. It is to be 
hoped that we will soon reach the time 
when we can’ say that all those who use 
filmstrips realize there are many ways in 
which to weave them into the total teaching 
pattern. Variety in techniques of utilization 
is the spice which adds meaning and inter- 
est to the use of any teaching materials. 


SOCIAL STUDIES 


m New York Times (229 W. 43rd St., 
N.Y.C.) offered as the January release in 
their monthly series ASPIRATION STATEHOOD. 
This is the story of Alaska and Hawaii, 
and the arguments for and against their ad- 
mission as States of the Union. In view 
of the changing political pattern the prob- 
lem is one of great current interest, and 
this filmstrip presents much valuable infor- 
mation. The possible addition of these ter- 
ritories to statehood and what it would 
mean to us is something that should be 
understood by all Americans. Social studies’ 
teachers will find that there are many pos- 
sibilities for discussion, research and study 
in this material—the question of racial 
groups and their status; economic problems 
and resources; strategic value of both ter- 
ritories to our national defense. 
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CREDO 

.+-Good filmstrips are excellent teaching 
aids, 

...Filmsyips are only good as teaching 
aids if the component frames or pic- 
tures are good in terms of composition 
and photography. 

--.If title explanations are included on 
the pictures, they must be short and in 


clear, readable type. 


GEOGRAPHY 


= Silver Burdett Co. (45 E. 17th St., 
N.Y.C.) has continued the production of its 
color series, THEN AND NOw IN THE UNITED 
States. The latest additions to the series 
include BETWEEN THE MOUNTAINS, THE 
GREAT PLAINS, Rocky MOUNTAINS, PACIFIC 
NORTHWEST, THE SOUTHWEST, and CALI- 
FORNIA, bringing the total to 18 filmstrips 
now available. This makes it possible for 
the teacher to present a very complete pic- 
ture of progress and development in all re- 
gions of the United States from coast to 
coast, and from early pioneering days to 
the present. Even a cursory examination of 
these filmstrips impresses. The color quality 
is excellent, as is the art work. The story 
presentation is so well pictorialized that the 
interest of the viewer is held, and the pic- 
tures really tell a story. The story in turn 
is one which teachers will recognize as being 
closely and carefully related to what the 
curriculum calls for in terms of understand- 
ing the growth and development of our 
country. Pupils will see pictures that are 
pleasing to the eye and that present details 
with human interest value. These are film- 
strips that will be used over and over again 
for the enrichment of many lessons. 


Panning for gold—from the Silver-Burdett filmstrip, 
CALIFORNIA ... 


= 


ana Associate Professor, Dept. of 
Communications, New York University 


a Eye Gate House (2716—4Ist Ave., Long 
Island City 1, N.Y.) has a new geography 
series. NEW ENGLAND—A REGIONAL STUDY 
is the release for January. The objectives of 
these 9 color strips is to show the importance 
of New England colonial history, to reveal 
the natural resources that have helped New 
England develop, to show their effects on the 
character of the people and the area, and to 
outline the contributions New England has 
made in industry, science and art. Individ- 
ual titles are THE HISTORICAL BACKGROUND; 
THE GEOGRAPHIC BACKGROUND; How In- 
DUSTRY BEGAN; MAJOR INDUSTRIES TODAY; 
THE FISHING INDUSTRY; OTHER NEW ENG- 
LAND INDUSTRIES; THE CITY OF BOSTON; 
Historic SHRINES AND INTERESTING PLACES; 
NEw ENGLAND, THE VACATION LAND. 


4 


Changing a fuse — from the Young America series 
HOME REPAIR... . 


HOME REPAIR 


m= Young America Films (18 E. 4ist St., 
N.Y.C. 17) offers a series that should cer- 
tainly prove useful—the Home REPAIR 
Series (6 strips in black and white). In- 
eluded are ways to make simple electrical 
repairs and replace plugs; how to take care 
of leaking faucets and loose door-knobs; 
how to prepare a surface for painting and 
select the right paint brushes. These strips 
are designed for home economics and voca- 
tional elasses and for adult groups. They 
should also be recommended for all clubs 
where home-owners come together, for the 
information presented is basic and practical. 


INDUSTRY — 17th Century 


mw Filmfax Productions (10 E. 43rd St., 
N.Y.) offers free, to public libraries with 
projectors, copies of THE CRADLE OF AMERI- 
cAN INDuSTRY—=story (in color) of the first 
American iron works built at Saugus, Mass., 
in 1642. 
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BETSY 


typical of all great Bell & Howell projectors 


E.€. Waggoner: 
re 


the 


i 3 


Old Betsy, the first Filmosound projector ever sold by 
Bell & Howell, was retired recently after twenty years 
of outstanding service. E. C. Waggoner, Director of 
the Audio-Visual Department in the Elgin (Ill.) Pub- 
lic Schools, is shown above with Old Betsy and her 
replacement—the first new Filmosound 202 recording 
projector sold. 


Ask your Bell & Howell Special Repre- 
sentative to show you how Bell & Howell 
equipment can give the same lasting 
service to your film program. 


Filmosound 202 16mm magnetic recording pro- 
jector. Add sound to movies easily, inexpensively. 
Make your own sound movies . . . add sound to old 
silent films. Sound can be changed again and again. 


Filmosound 285 16mm projector for Plays both optical and 


sound or silent films. Easy to use, compact 
and light weight, completely contained in 


within case or removed. Brilliant pictures, >’ Bell & Howell Company 
natural sound. $449.95. '\ 7172 McCormick Road, Chicago 45, Illinois 


Please send me, without cost or obligation, complete in- 
formation on sound movie equipment for use in audio- 
visual programs. 


You buy for life 
when you buy 


Bell 


NAME. 
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THE SPINY ANT EATER 


ARRY, an Australian lad, comes upon 

a spiny ant eater and watches the 
strange creature speedily and efficiently dig 
itself into the ground for protection. Secur- 
ing it with some difficulty, Harry and his 
father take it home for further examination. 
A sequence of still pictures compares it with 
the platypus, and the porcupine. Meanwhile 
something is learned about these animals 
too. Other interesting items of information 
concern the spiny’s ability to go without 
food for a month, and some feeding scenes 
are particularly good. . .. The only mammal 
that lays eggs then suckles its young, the 
spiny ant eater is one of the most interest- 
ing animals in the world today, and is a 
direct link with the long distant past. Pic- 
tures out of books, illustrative of the ancient 
reptilian world, are used to establish and 
describe its original habitat. Though direct- 
ly addressed to Australian young people, 
there is enough here about the animal world 
in general, past and present, to give this 
film value for the classrooms of any country. 
The subject in itself is of sufficient interest 
for many kinds of audience outside the 
schoolroom. 


BE CLEAN AND HEALTHY 


O. 1 in the Australian government ’s 

Physical Education and Health Series 
for school use, this film leads off with a boy 
‘‘out of everything’’ because of poor condi- 
tion. ‘‘It’s fun to be healthy and you must 
be healthy to have fun,’’ it says, then pro- 
ceeds to show the how’s and some why’s 
of body, hair and tooth cleanliness. It also 
indicates how to dress comfortably, what 
to eat, how to care for food, utensils, the 
house itself. Microphotography of the 
germs on a fly’s foot is impressive. 


Both films are 10 mins., b&w, sale- 
price $45, from Library Films Inc., 25 
W. 45th St., N. Y. 36. For rent, your 
local library. 


LOOKING AHEAD 


S Henry Foster, the retiring industrial 

employee in this film, puts it: ‘*‘You 
are glad when the time comes to retire, but 
somehow it leaves a feeling of being un- 
necessary.’’ LOOKING AHEAD, as its title in- 
dicates, makes the point that it’s all in the 
way you take it, and succeeds admirably, 
without reaching or preaching, in putting 
a cheerful complexion on the matter. At 
the same time it presents various types of 
ealler at the Social Security office, from a 
school boy wanting to take a Saturday job, 
to a widow with young children. 

The role of Henry Foster is admirably 
played by the actual manager of the Salis- 
bury (Md.) Social Security Office where 
much of the film was made. The completely 
non-professional cast also includes Salisbury 
and Central Office people for whom this 


stint of ‘‘acting’’ was all part of the day’s- 


work. The result is an atmosphere of com- 
plete reality, and a thoroughly convincing 
film that is bound to play an important part 
in the Social Security Administration’s pro- 
gram to let people know what they have 
coming, and to give them a feeling of 
greater security. LOOKING AHEAD is further 
noteworthy as the first film that incorporates 
the latest changes in the Social Security Act. 


13% mins., in both 16mm and 35mm. 
Produced by the Motion Picture Serv- 
ice, Dept. of Agriculture, for the Bu- 
reau of Old Age & Survivors’ Insur- 
ance (Publication Services), Federal 
Security Agency. Loan arrangements, 
through your local Social Security 
office. For purchase (government agen- 
cies $11, other buyers $19.96) from 
United World Films Inc., 1445 Park 
Ave., N.Y.C. 29. 


DEADLY SPIDERS (10 mins., b&w., library Films 
Inc., N.Y.C.) features the Funnel Web, most 
deadly spider in the world. Poison sacs are shown 
in closeup, why spiders are not classed as insects 
is explained, their use as destroyers of insect 
pests is touched on. A first-aid sequence indi- 


cates what to do if bitten. 


PREVIEWS 


THIS M 


IMAGES 


ISTINCTIVE and unusual, this film 

is a unique experience for the viewer, 

and a tour de force on the part of William 
Novik, its producer. 


Born in Constantinople of Czech parents, 
Novik is now resident in Paris, and has 
been a student at the French School of the 
Cinema. As much interested in the mechani- 
eal techniques of his art as in the artistic, 
and faced with difficulties in securing equip- 
ment on the Continent for color shooting, 
he used a_ black-and-white camera and 
evolved his own process to make this film. 
Its fresh, crisp color is one of its most 
striking features; nor could it have been 
successful without this color perfection, in 
itself characteristic of the 14th and 15th 
century manuscript illuminations here pre- 
sented. 


Most of these illuminations in their origi- 
nal are little larger than a postage stamp. 
Not unless they are viewed through a 
ground glass eye is it possible even to 
realize the exquisite perfection of their 
color, the magnificance of their detail. The 
power of revelation possessed by the motion 
picture camera in particular is superbly 
demonstrated here. And because it is so 
very beautiful to look at, because its terms 
are of the art world, ImMAGEs is being re- 
ferred to generally as an art film. Its pro- 
ducer, however, set out originally to pro- 
duce, not basically an art film, but a docu- 
mentary of French life in the 14th and 15th 
centuries. This he has cleverly introduced 
by an Adam and Eve (biblical creation) 
sequence, portrayed in the terms of the 
Middle Ages. A selection of illuminations 
next presents man learning to till the soil, 
tame and use animals, and make wine. Hav- 
ing beautifully set its own stage, IMAGE 
MEDIEVALES then settles to unfolding a fas- 
cinating kaleidoscope of medieval European 
life, in sequences which deal with the peas- 
ant, the princely court, the hunt, the tour- 
nament, war, the arts of peace. Among 
these are such timeless and home-ly concerns 
as table manners, making clothes, washing 
the hair, bathing the baby, courting, marry- 
ing, ailing, healing, dying—and the current 
concept of what happens to the soul after 
death. All the aspects of everyday life are 
presented with such absorbing reality that 
it comes as something of a shock when the 
manuscript and quill fade finally from the 
screen, and electric lights snap the viewer 
back into the 20th century. 


So graphic and wonderful a picture of an 
important era in history should be of great 
interest to schools. Some editing would be 


| 
vie 


REVIEWS 


COVER 


MEDIEVALES 


required, however, by reason of scattered 
scenes of doubtful acceptance in the class- 
room—for example, men and women bath- 
ing in the nude together, and certain por- 
trayals of the ‘‘courtly love’’ sequence. 
For this reason, and also because the great 
wealth of material in this film might be 
over-rich fare for student digestion at one 
sitting, this reviewer would like to see 
IMAGES MEDIEVALES in individual reels for 
school use and even, additionally, as a set 
of filmstrips. But we understand there are 
no immediate plans for such procedure. The 
film as it stands is therefore most proper to, 
and will be most weleomed by, art and uni- 
versity groups, historical societies, cinema 
students, the music world. A special and 
authentic score, by the well-known French 
composer Guy Bernard Delatierre, is based 
on themes of the period. Well recorded by 
a studio orchestra, it is performed on 
authentic replicas of the harpischord 


and horns characteristic of that time. ... 


Many scenes are from the Books of Hours of 
great feudal estates. 


Glassicists will also find much to study and 
observe, as the manuscripts from which the 
illuminations were taken in themselves cover 
an astonishingly wide range,» The list begins 
with Homer (some of the war scenes are 
from The Iliad) ; includes Petrarch (for his- 
tory and journies); the Books of Hours 
(maagement of feudal estates, portraiture 
of peasants); prayer books, and every type 
of classical writing. 

The English version of the original French 
commentary is by James Johnson Sweeney, 
art-critic. 


18 mins, color. Produced by William 
Novik for the Cooperative General du 
Cinema Francais. For rent at $20, for 
sale at $200 from A. F. Films Inc., 
1600 Broadway, N.Y.C. 19. Also avail- 
able in 35mm. Apply to A. FP. Films 
for rates. 
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THE TOY MAKER 


Reviewed by SIMON S. SILVER- 
MAN, Clinical Psychologist; Diplomate 
American Board of Examiners in Pro- 
fessional Psychology.* 


* Mr. Silverman is Supervising 
Bureau of Child Guidance of Queen’s Board of 
Education, New York City. 


EALING with the subject of harmoni- 

ous relationships, THE Toy MAKER 
cleverly approaches the problem by use of 
puppetry. The puppet maker constructs two 
puppets who get along very well with one 
another until they recognize they differ 
from one another, in that one has spots and 
the other has stripes. The psychological 
principle of individual differences is clearly 
demonstrated as each puppet begins to sus- 
pect the behavior, the activities and aims 
of the other. The feeling of being different 
arouses conflict in both, causing each one 
to feel superior and to view the other as 
being inferior. The fear of the unknown is 
also beautifully brought out, and with good 
comedy relief. 


The puppets attempt to avoid each other 
but ultimately come into violent physical 
conflict, with the result that both are seri- 
ously damaged. At this point the puppeteer 
enters to aid the denouement of the problem. 

This film is beautifully done. Its topic 
is inspiring, and is handled on a very realis- 
tic level. Such commonly accepted psycho- 
logical principles as individual differences, 
fear of the unknown, the release of tensions, 
ete., are demonstrated very clearly, and the 
use of these principles in social behavior is 
developed in a very realistic way. The 
dramatic treatment and the musical back- 
ground are both exceedingly helpful to the 
viewer, and very appealing to the eye and 
ear. 


THE Toy MAKER is extremely valuable 
for all children and should be found useful 
in areas where racial tensions prevail. Guid- 
ance personnel will find it especially helpful 
in their work with parents and study groups. 
In substance and approach it is an excellent 
mental health film, The United Nations Film 
Board has approved it. So also have such 
agencies as the National Council of Chris- 
tians and Jews, the National Council of 
Churches, the Anti-Defamation League of 
the B’nai Brith, the Boy Scouts, Girl 
Scouts, and many family agencies. 


16 mins. Produced by Stevens-Rose 
Puppet Films (Indiana). For rent at 
$10 (color) and $5 (b&w), or for sale 
(color $135, b&w $75) from Athena 
Films, 165 W. 46th St., N.Y. 19. 


LISMER 


Reviewed by NIK KREVITSKY, 
Chairman, The Film Committee, Na- 
tional Art Education Association. 


INCE 1913 when he arrived in Canada 

from his native Yorkshire, England, 
Arthur Lismer’s influence on Canada’s art, 
and the country’s influence on his own art, 
have been an intertwined story. That story 
is indicated in this film. 


In its earlier sequences the outstanding 
art educator and painter is shown at work 
with student-teachers, other adults, and with 
children in the Montreal Art Center. His 
warmth is emphasized, and his ability to 
evoke from beginners a creative expression 
which, before his pioneer efforts, was little 
known in Canadian art education. The de- 
velopment of his own technique to meet the 
challenge of the untamed Northern Ontario 
landscape is pictured in the film’s latter 
section, and some of his best known works— 
revealing keen feeling perception of the har- 
monies and discords in nature—are intro- 
duced. There are also interesting scenes of 
the artist himself at work on a landscape 
in his studio. 

Several somewhat precious incidents are 
out of keeping with the personality of the 
man—for those at least who know him. 
A somewhat too intrusive, though interest- 
ing, musical score tends to distract. These 
details notwithstanding, LIsMER has much 
to offer to general audience groups as to art 
classes, and should be of interest certainly 
to art teachers and educators. 


20 mins., color. Produced, in coopera- 
tion with the National Gallery of . 
Canada and the Montreal Museum of 
Fine Arts, by the National Film Board 
of Canada. For rent at $6, sale at 
$150 through International Film Bu- 
reau Inc., Chicago, Ill. 


See also THE COLONIAL PRINTER, page 5 
+ ++ previews on page 16... TO SAVE ONE 
LIFE, page 17. 


Next month: Three new Chinese subjects . . . 
an article on films for children and reviews 
of some new releases . . . other interesting 
features. 


THE PROMISE 


HIS beautiful film, the first to attempt 

to portray the coming of the Holy 
Spirit, has already been the subject of much 
discussion. It begins at the graveside of F. 
Dale Townsend, who had been a prison mis- 
sioner, roughly corresponding to our pro- 
bation officer. Townsend’s successor in this 
position is looking curiously at the cards on 
the flowers. Finding one marked ‘‘ From 
The Woman at the Well,’’ he speculates on 
what his predecessor had been like. The 
more he comes to know of him the more 
mystified he becomes, A condemned prisoner, 
in heart-broken grief at the news of Town- 
send’s death, mutters that now there is no 
help for him. Townsend’s successor sets out 
to find out what manner of man had gone 
before him. 

The trail carries him into many different 
homes and reveals a quiet, modest man who 
exerted, nevertheless, a strange power. Town- 
send had been able to tell a beautifully sim- 
ple story and take the sting out of a be- 
reaved mother’s grief. He had spoken to a 
woman and as a result of it her life had 
been changed. Whence was this power? 
Kate, the ‘‘Woman at the Well’’ gives a 
clue in Townsend’s words to her about The 
Promise. In a series of flash-backs to Bib- 
lical times ong feels rather than sees the 
coming of the Holy Spirit and is given an 
insight into the promise that the Holy 
Spirit would come, not only to those in 
Jerusalem but to those far off in both space 
and time. 

It is difficult to give a satisfactory ac- 
count either of the picture or the viewer’s 
reaction. It is beautifully done with an ar- 
tistry that puts to shame much of the hard, 
polished brilliance of our American motion 
picture productions. Some will have diffi- 
culty with the dialogue since it is not al- 
ways clear. But the greater difficulty will 
be in one’s ability to enter the atmosphere 
created. For better or for worse, what the 
viewer gets out of the picture will depend 
on what he brings to it. Unless one is able 
to bring a vivid spiritual imagination and 
some sympathetic understanding of what 
the Holy Spirit’s coming meant to the 
early disciples, the picture will have little 
meaning. For those who can enter into its 
message, the picture will be a profoundly 
moving spiritual experience. 

45 mins. Produced by J. Arthur Rank, 

London, England. Available for rent 

at $15, for sale at $225 from United 

World Films Inc., 1445 Park Ave., 

N.Y. 29. 
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By REV. THEODORE E. MILLER 
Minister, The Emmanuel Baptist Church, 


NAW IRIS—Burma Nurse 


S a comparative newcomer in the pro- 
duction of color missionary films, the 
Department of Audio-Visual Aids of the 
Council on Missionary Cooperation of the 
American Baptist Convention has made an 
enviable record. THE Rivers STILL FLOW 
was one of the early productions and has 
been justly acclaimed, having recently re- 
ceived the Award of Merit from the Film 
Council of the Greater Boston Film Festi- 
val. The most recent film is Naw Iris— 
BurMA Nurse photographed by the Rev. 
Leonard Crain, missionary to Burma, with 
the original story written by Mr. Crain and 
Miss Ruth Keyser, Superintendent of nurses 
at the Ellen Mitchell] Memorial Hospital, 
Moulmein, Burma. This film is the true 
story of Naw (Miss) Iris, a young Burmese 
girl from Thaton who felt the call to Chris- 
tian service and came to the hospital at 
Moulmein to study nursing. The film does 
two things, and does them superlatively well: 
It portrays the work of a Christian hospital, 
and the training of a young student nurse. 
While the outline of the film sounds simple 
enough, the portrayal opens up an endless 
variety of new areas. One sees the calm 
and dignified manner in which the Burmese 
act even through deepest sorrow. One senses 
the kinship which bridges the gaps of both 
distance and race. One sees clearly what 
Christianity has meant to these people with 
their ancient pagan civilization behind them. 
The beauty of the flora and fauna of the 
country is matched by the grace and charm 
of the people. While the work of this one 
Christian group is portrayed, the film is in 
(Continued, bottom of next columng 


Brooklyn, N. Y. 


ON MISSION FRONTIERS 


NTENDED primarily for American Bap- 

tists, ON MISSION FRONTIERS portrays a 
trip taken by Dr. Ralph M. Johnson, Gen- 
eral Director of the Council on Missionary 
Cooperation, visiting the mission fields of 
the Convention. Dr. Johnson took the photo- 
graphs and delivers the narration. Even 
though it deals only with Baptist work and 
portrays Baptist forms of service, this film 
is a remarkable record of Christianity at 
work around the world, and provides an 
encouraging example of a film which por- 
tray the forms of a particular denomina- 
tion without being sectarian. [Another good 
illustration is the Protestatn Episcopal THE 
LIGHT OF THE NorTH—the story of a young 
Episcopalian Bishop, and one of the finest 
pictures ever made on Alaska.] 


On MIssION FRONTIERS shows Dr. John- 
son traveling by plane, making his first stop 
in the Congo where the work has been car- 
ried on for over 70 years. From there he 
goes to India and Thailand. Burma is visit- 
ed, where the work in the Leper colony has 
never been more movingly portrayed. From 
Moulmein Dr, Johnson goes on to Japan, to 
the Philippine Islands, then back to the 
United States. This is the lucid record of 
the progress of a great work. 

28 mins., color. Rental $9.00. Pro- 

duced and distributed by the Dept. 

of Audio-Visual Aids, Council on Mis- 
sionary Cooperation, American Baptist 

Convention, 152 Madison Ave., N.Y.C. 


NAW IRIS (Continued from col. 2) 

no sense sectarian and will be of thrilling 

interest to all who are concerned with the 

transforming power of Christianity today. 
25 mins., color. Rental $10.00. Pro- 
duced and distributed by the Depart- 
ment of Audio-Visual Aids of the 
Council on Missionary Cooperation of 
the American Baptist Convention, 152 
Madison Avenue, N.Y.C. 
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NEW UAHC FILMSTRIPS 


By FLORENCE B. FREEDMAN, Ph.D., Hunter College 
Guest Editor 


THE BOOK OF BOOKS: 


An Introduction to the Bible 


N well-selected, well-designed frames, this 

filmstrip THE Book or Books shows the 
influence of some of the ethical concepts of 
the Old Testament on modern justice, law, 
and humanitarian thought. Though intend- 
ed for students twelve years of age and 
over who have studied Bible stories and 
Biblical history in the Jewish religious 
school, it is suited to adults as well as to 
children, and to non-Jewish as well as to 
Jewish audiences, 

THE Book or Books uses the device of 
showing parallel instances of Biblical laws 
and precepts in their Biblical setting and 
the same laws and precepts in modern times, 
operating in law, philanthropy, labor rela- 
tions, social service, and government—in- 
cluding the United Nations. 

The objectives of the filmstrip are to 
show the applicability of the Bible to mod- 
ern life, to encourage regular reading of 
the Bible, and to evoke an emotional re- 
sponse to it. Successful as it is, the film- 
strip can only be the initial step in the 
attainment of the first two of these objec- 
tives. It can, however, stimulate its viewers 
to further study, as suggested by the follow- 
up activities in the well-planned Teacher’s 
Guide, and by so doing, ultimately attain 
its stated objectives. The high quality of 
the technical phases of the filmstrip, as well 
as the wise choice of material to be pre- 
sented, make this an outstanding contribu- 
tion to the filmstrips in religious education. 


30 frames, color. Written and directed 
by Samuel Grand; edited by Dr. 
Emanuel Gamoran; illustrations by 
William Steinel and David Stone; pro- 
duced by Victor Kayfetz Productions, 
Inc. (N.Y.C.) for the Commission on 
Jewish Education, Union of American 
Congregations, 8388—5th Ave., 


January, 1953 


AROUND THE WORLD 
WITH HEBREW 


ECOND in the series of filmstrips pro- 

duced by the Commission on Jewish 
Education: of the Union of American He- 
brew Congregations (the first being THE 
Jews SETTLE In NEw AMSTERDAM—1654) 
this AROUND THE WORLD WITH HEBREW is 
a welcome addition to teaching filmstrips 
for the Hebrew School and the Jewish Re- 
ligious School. 

Designed for children of seven to nine 
years of age, the filmstrip aims to stimulate 
the child’s interest in Hebrew and to estab- 
lish favorable attitudes toward the study 
of the language. Using the story device of 
having two American children take a trip 
around the world with Willie, the Wonder 
Photographer (a cartoon figure), the film- 
strip shows scenes in synagogues and class- 
rooms in the United States, Mexico, Italy, 
Germany, Austria, Rumania, North Africa, 
Transcaucasia, India, Iraq, and Israel. (The 
course of their trip follows the sequence in 
the book Michael Turns the Globe by De- 
borah Pessin, and the filmstrip may be used 
with the book as well as for its primary 
purpose of introducing the Hebrew lan- 
guage.) Wherever the children see Jewish 
people at study and at prayer, they see He- 
brew inscriptions and Hebrew books. In 


Israel they see Hebrew used not only in 
classroom and synagogue, but also on street 
signs, in store displays, on motion picture 
theatre marquees, and in newspapers. The 
filmstrip ends with the children at home 
where Willie teaches the audience a few 
Hebrew words. Here, as well as in other 
parts of the script, the filmstrip provides 
for audience participation. 

Distinguished by excellent art work, in- 
teresting narrative, and good use of color, 
this strip has unity, continuity, and flexi- 
bility. The first two are achieved by the 
story line and the art work. Flexibility is 
attained by the fact that titles do not ap- 


Correction 


STORIES FROM THE BIBLE, reviewed in our 
December issue, are available from The 
Filmstrip House, 25 Broad St., N.Y.C. 4. 
This we regret we omitted from our review. 


Ethnic FOLKWAYS Library 


of FOLK music on records from many lands; 
authoritative, documented. These records 

; point out: customs of world’s peoples, re- 

, ligions and ceremonies, beliefs and con- 
cepts, mores, work and play activity, influ- { 
> ence of one culture upon another, similari- 
ties and differences of cultures. 

For complete catalog including FOLKWAYS 

» series anthologies of American folk music and 


» jazz, children’s series SONGS TO GROW ON 
and Literature sets write to: 


FOLKWAYS RECORDS ‘ 
117 West 46th Street, New York 36 ] 


Low priced 3 speed Record Players 


AUDIO— 
MASTER 


341 Madison Ave., N. Y. 17, N. Y. 


Free 
Catalog 


source of Forsign Language ond doce 
mentary feature films: 


Exclusive Distributor of Open | 

cert, Potemkin, Gigi, Casque D’ Der 
For Rental and Lease, Apply 
4 


BRANDON FILMS, Inc., 200 W. 57 St., N.Y. 19 
Cl 6-4868 


FILM CLASSICS 


NEW FOREIGN FEATURES... 
@ SYLVIE ET LE FANTOME—Autant-Lara 


comedy 
@ LA REGLE DU JEU—Renoir comedy 
@ DAY OF WRATH—Dreyer drama 
Write for information 
TRANS-WORLD FILMS, INC. 
64 E. Jackson Blvd., Rm. 900, Chicago 4 


UAHC FILMSTRIPS (Continued) 


pear on the frames of the strip: the Teach- 
er’s Guide contains two scripts, one with 
full descriptive titles, and the other with 


headings alone followed by spaces to be 


filled in by the individual teacher according 
to the needs of his or her group. In addition 
to the script, the Teacher’s Guide contains 
many worthwhile suggestions for the utiliza- 
tion of the filmstrip. 


43 frames, color. Designed by Michael 
Germakian; written and directed by 
Samuel Grand; edited by Dr. Emanuel 
Gamoran. Produced by William P. 
Gottlieb Co. (N.Y.C.) for the Com- 
mission on Jewish Education, Union 
of American Hebrew Congregations, 
838—5th Ave., N.Y.C. 


(See also page 19) 
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COLOURFUL 
CANADA 


Beautiful Films 
in natural colour 
produced exclusively 


for 
CANADIAN PACIFIC 


TRAVEL - SCENERY - SPORT 


16 mm Sound 
Across Canada 30 minutes 


A coast-to-coast review of scenic beauty 
and grandeur, summer resorts and prin- 
cipal cities, which combine to make 
Canada a country of great charm. 


Shining Mountains (TV) 19 minutes 
There’s so much to see and do in the 
Canadian Rockies—600 miles of moun- 
tain-studded scenery along the Canadian 
Pacific route. 


Banff's Golf Challenge (TV) 

21 minutes 
Featuring the Banff Springs Hotel Golf 
Course and its unsurpassed scenic set- 
ting 


Jack Pine Journey (TV) 20 minutes 
A vivid picture of a canoe cruise through 
the spectacular lake and river country 
of northern Ontario. 


West Coast Playground (TV) 

12 minutes 
Beyond the shining mountains lies a 
land of green enchantment around 
Vancouver, gateway to the Pacific and 
Victcria, on Vancouver Island, capital 
of British Columbia. 


Klondike Holiday 22 minutes 
No lust for gold now lures people North 
to Alaska and the Yukon, but the urge 
to holiday in a land of storied deeds and 
great beauty. 


Canada’s Tackle Busters (TV) 

21 minutes 
A fast-moving fishing story in brilliant 
colour. Exciting action and a good con- 
servation film. 


Snowtime (TV) 19 minutes 
In the snowhills of Québec, winter is a 
gay season of sunshine and sport. Ski- 
ing — Skating — Hockey — Tobogganing 
and Sleighing. 


High Powder (TV) 22 minutes 
Within a fifty-mile radius of Banff in 
the Canadian Rockies is a scenic ski ter- 
rain unsurpassed for skyline touring, 
open downhill runs and powder snow. 


New releases annually. 
TV versions available. 
Write for full catalogue 
to nearest office of 


¢ DENTAL 


Reviewed by FLORENCE B. FREED- 
MAN, PhD., Hunter College, and 
JOEL FREEDMAN, D.D.S., New York 
University College of Dentistry. 


THE CHILD AND HIS THUMB 


TTRACTIVELY photographed in color 
this film, produced by Dr. J. Sillman, 
presents the point of view of some ortho- 
dontists on the problem of thumb-sucking. 
The thesis here presented is the result of a 
study made by Dr. Sillman over a period 
of years, of 60 children from birth to the 
age of 13 years. Of these, 20 were thumb- 
suckers. 
Using the framework of a discussion with 
a parent about the problem, Dr. Sillman 
illustrates his opinions with motion pic- 
tures of children at various ages, casts of 
their mouths, and growth charts. He proves 
that thumb-sucking can displace teeth but 
that it is more likely to affect children with 
poor occlusion (incorrect bite) than with 
good occlusion. On the latter he feels that 
thumb-sucking has little or no effect. 


The film stresses the fact that punishment 
or the application of splints, guards or other 
restraining devices will increase the child’s 
desire and need to suck his thumb, thus 
having an effect opposite to that desired by 
the parents. In this respect it is a parents’ 
film. Otherwise it is of greater interest to 
the profession. We understand, however, 
that a shorter and less documented version 
is being prepared for general use. The guide 
with the present version will help the dis- 
cussion leader introduce it to lay audiences, 
and conduct discussion. 

The original version, uncut, has been re- 
viewed and cleared for public showing by 
the Greater New York Dental Information 
Bureau of the American Dental Association. 


18 mins. Produced by J. H. Sillman, 
D.D.S. Available from Film Publish- 
ers Inc., 25 Broad St., N.Y. 4. Color 
$150, b&w $60. Rental $6 and $2. Ex- 
tended rates on request. 


SPONSORED 


PERMANENT INVESTMENT 


= Not unlike most of us, the Hiltons take 
their plumbing and waste drainage for 
granted. But when it backs up on them 
and badly disrupts their life, they accept 
the lesson of the film: that good plumbing 
is never again so cheap as it is when the 
house is being built. They also accept cast- 
iron soil pipe as being the best material 
for the purpose. 

Whether it is or not we won’t undertake 
to say, but PERMANENT INVESTMENT certain- 
ly makes a good case for the product, espe- 
cially in the historical sequence that makes 
reference to Havana’s ancient Morro Castle, 
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PREVIEWS AND REVIEWS 
(Continued) 


FRENCH 


Evaluated by FABER (French-Ameri- 
can Bureau for Educational Research), 
a previewing committee of French 
teachers on all levels. 


LA BELLE AU BOIS DORMANT— | 
Le Morvan 20 mins., b&w P 


HIS study of Le Morvan region, in 

central France, shows present-day land- 
seape, towns, agriculture, industry, and ves- 
tiges of Druid and Roman civilizations. 
Beautiful and interesting, this film is gen- 
erally recommended for advanced college 
classes and for French clubs. On the high 
school level, it is reeommended if the French 
province is a unit of study. 


LA CITE UNIVERSITAIRE 
30 mins., b&w 


N especially interesting film for French 
A clubs or student groups planning to 
study in Paris, this film shows the daily life 
of students living at the Cité Universitaire 
in Paris, its dormitories and international 
centers, and something of its history. The 
sound track is sufficiently simple to permit 
of use, with preparation, in high school. 

Available by subscription to the 
Franco-American Audio-Visual Center, 
972 Fifth Ave., N.Y.C. 21. 


PERMANENT INVESTMENT 
(Continued) 


to the palace and fountains of Versailles 
(1664) and to other structures outlasted by 
their cast-iron piping. In a pleasant way 
the film offers too a great deal of interest- 
ing and valuable contemporary information 
on building, with particular reference to 
the health and safety considerations that 
make community living possible. Pertinent 
information is authoritative too, having been 
developed by the Engineering School serv- 
ices of the University of Alabama. (Cast- 
iron soil pipe manufacture is centered in 
that State.) 
20 mins.” b&w. Produced by Jam 
Handy Organization (Detroit) for the 
Cast-Iron Soil Pipe Institute. Free 
loan to schools and groups, through 
Association Films Inc., 347 Madison 
Ave., N.Y. 17. 
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TO SAVE ONE LIFE 


Reviewed by SAMUEL GRAND, 
Associate Director of Education, 
Union of American Hebrew Congre- 
gations (NYC); head of its Dept. of 
A-V_ Instruction. 


ADASSAH, The Women’s Zionist Or- 

ganization of America, has recently 
completed a new film, To Save ONE LIFE, 
intended to portray its program of Youth 
Aliyah (i.e., immigration into and adjust- 
ment in Israel of boys and girls). Taking 
its title from the Hebrew law which declares 
that ‘‘he who saves one life is like unto him 
who saves a world,’’ this film tells the story 
of two orphaned sisters from Yemen whose 
lives are re-made through the Youth Aliyah 
program. 

Tamar, the older girl, has sworn to her 
dying mother that she will look after Yael, 
her much younger sister, and is terribly up- 
set by Yael’s illness which confines the little 
one to a hospital. This worry, plus the en- 
forced separation, causes Tamar grave 
mental strain, At times she wonders whether 
the Youth Aliyah advisers, with their West- 
ern ways, really understand her problems of 
adjustment in a strange, new country. The 
viewer wonders a Ittle, too, why it is not 
possible somehow to convince Tamar that her 
little sister is alive and being well cared for 
—by a photograph, perhaps, if a visit to 
the hospital is not possible. There is a weak- 
ness in the plot here. But the story carries 
one along nevertheless, to a happy ending. 
Yael is restored to health An exception is 
made in her case which permits her to join 
the older group—and her sister Tamar—in 
the Youth Aliyah Center. Arriving in time 
for the Passover, she—as the youngest child 
present—asks the ‘‘ Four Questions’’ at the 
Passover Seder. 

With this picture Hazel Greenwald—chair- 
man of Hadassah’s Film Department, and 
producer of To Save ONE LIFE as well 
as most of Hadassah’s other films—has 
pioneered in several areas of film making 
about Israel. This is the first screen presenta- 
tion of Israel we know of, for which voice 
and music were recorded right in Israel, as 
the picture was being made. Mrs. Greenwald 
has also dared to include a goodly amount 
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of dialogue in foreign languages. Those ex- 
periencing the film will find themselves lis- 
tening not only to considerable Hebrew, but 
to snatches of French and German too, along 
with the prevailing English. Although audi- 
ences may not understand all that is said in 
these languages, they will surely follow the 
continuity of the story. But, in thus present- 
ing some of the many tongues spoken in 
Israel today, the film captures a feeling of 
authenticity and naturalness which com- 
pensates many times over for any language 
difficulties an audience may encounter. 

The makers of To Save ONE LIFE also 
dared to show the actual living conditions 
of the maabaroth, the temporary tent settle- 
ments for new immigrants. This is in con- 
trast to the usual idealized picturization. It 
is also effective film making in that the 
overcrowded, primitive conditions in these 
camps provide marked contrast with the 
neatly built new communities to which the 
immigrants ultimately go. They are also 
pictured in sharp differentiation from. the 
Youth Aliyah Center to which the two sisters 
make their way. 

We understand that the Hadassah film 
unit lived for nearly four weeks in the 
children’s village, working under trying con- 
ditions, particularly in respect of electric 
current, Whatever their difficulties, they have 
succeeded in presenting it and its young 
people with great naturalness doing things 
in the regular course of events, even to the 
group dancing on the lawn, and the Pass- 
over Seder. None of these best sequences 
were staged. 

Stephen L. Sharff’s photography in this 
film is superb, and captures the beautiful 
landscape, the vistas and panoramas of hills, 
valleys and plains with great feeling. It is 
equally effective in its portrayal of the vari- 
ous facial types in Israel. Closeups of 
Tamar and of her little sister are partic- 
ularly striking. Mina Brownstone’s dialogue 
presents the story well. Outstanding feature 
of the film, however, is its music. 

Many of the musical themes were recorded 
on the spot from the actual singing and 
dancing of the children themselves, and 
represent ethnic folkways—from Poland, 
Russia, Yemen and many other countries 
from which these children originally came. 
The ‘‘ Mayim’’ (Water) song and dance are 
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indigenous to Israel. Orchestrations through- 
out are by Jacob Weinberg, noted Jewish 
composer, whose original music is also rep- 
resented—notably in the Sabbath sequence. 
Mr. Weinberg’s score catches all the varia- 
tions of mood in the film, and gives an 
added quality of vibrancy to the nature 
scenes. 

We understand that a 28-minute version, 
especially for television as well as group use, 
will be available shortly. The version de- 
scribed in this review is a full program piece 
of feature length. Though perhaps a little 
unnecessarily slow moving, it is well worth 
seeeing in its entirety. 


60 mins., color. Produced by Hazel 
Greenwald for Hadassah, The Women’s 
Zionist Organization of America. For 
rent at $10 from Hadassah Film Li- 
brary, 13 E. 37th St., N.Y.C. 16. 


JOIN THE MUSEUM 
FILMSTRIP CLUB 


8 Outstanding Color Filmstrips $20 
MUSEUM EXTENSION SERVICE 
10 E. 43rd St., New York 17, N. Y. 


—who brought you THE QUIET ONE— 


Announces 


5 exciting new Chinese films 
just released 
For information, address: 


ATHENA FILMS, INC. 
165 W. 46th Street, N. Y. C. 36 


SCENIC 0 2x2 
COLOR SLIDES 1 color sides 9-98 
Over 115 different sets to select. Take your 
students to the you are discussing. 


Write for catalog. 
NATIONAL PICTURE SLIDES, INC. 
Dept. 4, 134 W. 32nd St., New York 1, N. Y. 
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FAIR EXCHANGE (20 mins., b&w) is the story of 
Joe Norton who has a “hot tip” on a supersonic 
dishwasher company, and his wife Nancy who be- 
lieves stock buying is only for the wealthy. A 
friendly broker (at the N.Y.C. brokerage house of 
the film’s sponsor, Merrill Lynch, Pierce, Fenner & 
Beane), gives the young couple practical help. 
Meanwhile the viewer also learns the difference 
between speculation and investment, what stocks 
are, how they are bought and sold; also, that 
one-third of all dividend payments in this country 
go to people who do not earn more than $5,000 
a year. Though often unnecessarily wordy, FAIR 
EXCHANGE does a good job of dispelling some 
of the confusion surrounding the subject of stocks 
in general. Released in the Spring of 1951 for 
adult and business groups, it has now been made 
available for schools through Movies U.S.A., 729 
Seventh Ave., N.Y.C. 19. 


WHAT MAKES US TICK (12 mins., color) was 
made by the N.Y. Stock Exchange to describe its 
activities and to get across some of the facts 
about the system of finance on which American 
business is built. The approach is a semi-humorous 
one via the animated cartoon. Hero is one John 
Q. Public, a somewhat bumbling character, who 
may or may not be the ideal leading man, ac- 
cording to the viewer's own taste in respect of 
burlesque leads for so important a subject. But 
the factual background is authoritative, and the 
story of the share John Q. buys of Oil Drum stock 
is told from its issuance, through its registration 
with the Securities and Exchange Commission, to 
the N.Y. Stock Exchange, and thence into John’s 
strongbox where it makes him feel that owning a 
share in American industry is owning a share in 
the future of the nation. Bookings without charge 
other than transportation may be requested from 
Modern Talking Picture Service Inc., 45 Rockefeller 
Plaza, NYC 20, or its regional film libraries. 


CLIP 


m Seal Island, Academy Award winning 
nature drama in the TRUE-LIFE ADVENTURE 
series, is an eagerly awaited release in the 
first block of short subjects which marks 
the entry of Walt Disney Productions into 
the 16mm field. More than 65 distributors 
throughout the country will handle rentals 
on these releases, among which are History 
of Aviation (18 mins., color cartoon); Be- 
hind the Scenes of Walt Disney Studio 
(26 mins., live action, with Mr. Disney 
himself appearing); The Alaskan Eskimo 
(27 mins., first in a Peoples and Places 
series, and first Disney produced exclusively 
for 16mm audiences. . . . Seal Island is 
the factual life story told in cartoon, of 
the fur-bearing seals on remote Pribilof 
Islands. Also included in the group is Dis- 
ney Cartoon Parade #1 (26 mins., enter- 
tainment). ... For the name of the dealer 
in your area, write Walt Disney Produc- 
tions, Non-Theatrical Film Division, 2400 
W. Alameda Ave., Burbank, Calif. 


SPANISH VERSION 


a With These Hands, the highly success- 
ful anniversary film of the International 
Ladies’ Garment Workers’ Union, is now 
available in a Spanish version, Con Estas 
Manos. Previewed on Broadway in the 
Fall of 1951, it is the feature-length story 
of the Union’s growth in terms of the life 
of a member. Still popular in this coun- 
try on TV and for groups, it has been 
shown abroad in German, French, Italian, 
Japanese and other languages. For infor- 
mation write Education Dept., ILGWU, 
1710 Broadway, N.Y.C. 19. 


w Tomorrow Meets Today, on how the 
Ford Co. designs, engineers and tests auto- 
mobiles, is now available in Spanish as 
El Manana Es La Obra de Hoy, from Ford 
International, 445 Park Ave., N.Y.C. 22. 


HOUSEHOLD ECONOMICS 


w The Very Idea (25 mins., color) illus- 
trates in entertaining fashion and with a 
professional Hollywood cast, how an aver- 
age couple tackle the job of remodelling 
the bathroom and kitchen of a typical old 
house. Crane Co., makers of bathroom and 
kitchen fixtures, are offering the film with- 
out charge except for transportation, to 
women’s groups and schools, through Ideal 
Pictures Corporation, 65 E. South Water 
St., Chicago 1, Ill. 


= Background for Home Decoration (20 
mins., color) dramatizes wallpaper as a 
back drop for gracious living, and also 
developes such practical objectives as ease 
of application, economy nd durability as 
a major element of decoration. Both the 
older and the new types of home construc- 
tion are treated in detail. Catherine Blon- 
din, a member of the American Institute 
of Decorators, supervised the color co- 
ordination and decorating aspects of the 
film. A 15-min. black-and-white version is 
also available for television. Sponsored by 
the Wall Paper Institute, both versions are 
available from Modern Talking Picture 
Service Inc., 45 Rockefeller Plaza, N.Y.C. 
20, or its exchanges. 


w Let George Do It, produced for even- 
tual use in a new television series to be 
titled U.S.A., is being pre-re- 
leased to clubs, industry, schools. It co-stars 
George, a harassed male left to clean the 
house, and the Lewyt vacuum cleaner that 
really does it. Running time is 15 mins., 
the approach is humorous, the aim is to 
show how amazingly versatile a modern 
vacuum cleaner can be. Free loan may be 
arranged through Movies U.S.A. Inc., 729 
Seventh Ave., N.Y.C. 19. 


TELEVISION 


= Time for Television (10 mins.) deals 
with a boy who becomes a ‘‘television 
dope,’’ allowing the new TV set to be- 
come an obsession. A visiting cousin puts 
him wise to himself and makes him realize 
television too must take its place as a 
natural part of his daily existence. Pro- 
duced with the assistance of the Child 
Study Association, it is the first in a 
series of projected educational pictures for 
children themselves on the problems of 
growing up. For sale or rent write Semi- 
nar Films Inc., 347 Madison Ave., N.Y. 17. 


Here’s What They’re Saying About 


ENCYCLOPAEDIA BRITANNICA FILMS 


“35% more learned in same time when films are used. 
Film-learned facts retained 55% longer.” 


Pasadena 


Recent EBF Releases 


@ The Importance of Selling 
@ Mental Health Allergies 
@ Better Reading 
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ADA FILM LIBRARY EXPANDS 


EORGANIZATION of the American 

Dental Association film library has re- 
sulted in an increase of 50-percent in its 
collection of dental health education sub- 
jects and scientific films. A total of 65 
titles (298 prints) is now available, cover- 
ing such fields as operative dentistry and 
periodontics, and such dental health sub- 
jects as oral hygiene and fluoridation. 

A catalogue and further information may 
be obtained from the American Dental As- 
sociation Film Library, Bureau of Library 
and Indexing Service, 222 E. Superior St., 
Chicago, Tl. 


INDUSTRY CONSULTANT FOR ALA 


HE Audio-Visual Board of the Ameri- 

ean Library Association, recognizing 
the contribution that members of the film in- 
dustry have made to the advancement of 
film libraries, has asked the President of 
ALA to add a consultant from industry to 
the Board. 

Albert J. Rosenberg, manager of the 
Text-Film Department, McGraw-Hill Book 
Co., New York, has been invited, and has 
agreed, to act for 1953 as the first Con- 
sultant. 


News Briefs 


PHIL. MUSEUM APPOINTS BENSON 


M. BENSON, widely known art edua- 

e tor and critic, for 17 years Chief of 

the Division of Education at the Philadel- 

phia Museum of Art, has been appointed 

Dean of the Museum’s School of Art, one 

of the oldest and largest industrial art 

schools in the country. Mr. Benson succeeds 

Dean Edward L. Warwick, who is retiring 
after 21 years of service. 

A graduate of Dartmouth and of Colum- 
bia, Mr. Benson has written numerous ar- 
ticles and reviews for the publications of 
the Museum of Modern Art, of the Metro- 
politan Museum of Art, and the Chicago 
Art Institute, as well as for many maga- 
zines, and particularly for the Magazine 
of Art, of which in 1935 he became asso- 
ciate editor. He is also the author of the 
first monograph on John Marin, and of 
Problems of Portraiture, a book based on 
an exhibition which he organized for the 
Philadelphia Museum of Art on a grant 
from the Carnegie Corporation. 


JR. COUNCIL TRIBUTE TO FLAHERTY 


HE Junior Council of The Museum of 
Modern Art, as the fourth program in 
its series of Wednesday evenings on the 
theme Related Arts of Today, paid tribute 
to the memory of the pioneer documentarian, 
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Something brand new 
in recordings 


PHONICS FOR CHILDREN 
An Audio Education 


Beginning Readers Sa, 


Four records of original stories designed to 
increase the child’s oral language facility! 
increase the child’s speech abilities! 

increase the child’s ability to relate ideas! 
increase the child’s preparedness for reading! 
increase the child’s joy in learning to read! 
increase the teacher's pleasure in teaching! 


Send for free information about these delightful recordings 


AMERICAN BOOK COMPANY 


AVENUE, NEW YORK 3, NEW 


Robert J. Flaherty. Excerpts from NANook 
and MAN OF ARAN were shown, and the 
recorded commemorative broadcast of the 
BBC, obtained from Britain for the occa- 
sion, was run. Richard Griffith, curator of 
the Film Library, Museum of Modern Art, 
and author of the forthcoming book The 
World of Robert Flaherty, was moderator. 
Speakers were Paul Rotha, visiting British 
producer and author; M. Benoit-Levy, pro- 
ducer, and former film chief for the United 
Nations; and Dr. Oliver St. John Gogarty, 
poet and critic. Other guests of honor were 
Mrs. Robert Flaherty, David Flaherty, and 
Miss Lillian Gish. 


EDUCATIONAL TELEVISION GRANT 


NDER the terms of a $100,000 educa- 

tional television grant by the Emerson 
Radio & Phonograph Corp., the first ten sta- 
tions to begin broadcasting on a channel 
allocated by the Federal Communications 
Commission for non-commercial educational 
purposes will receive $10,000 each. The three- 
man committee appointed to pass on all 
applications consists of Dr. James G. Mc- 
Donald, former Ambassador to Israel; Dr. 
Leonard Carmichael, Sec., Smithsonian In- 
stitute; and Dr. Orestes H. Caldwell, former 
FCC Commissioner. The grants will be made 
upon receipt of evidence that a station has 
actually gone on the air. 


Now Available... 


A 24-page booklet, giving a complete 
listing of all films and filmstrips distri- 
buted by McGraw-Hill, available or 
in preparation. Includes full listing of 
all March of Time and This Is America 
films. Running times, prices, brief de- 
scriptions and subject index included. 


Send for your copy today 
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REVIEWING THE 
RECORDS 


with KARL A. BARLEBEN 


BALLET MUSIC: 12-in. MGM discs +E- 
3003, E-3006. 


Popular ballet music from the operas is 
here expertly played by the Royal Opera 
House Orchestra, Covent Garden, London, 
under the baton of Warwick Braithwaite 
(#E-3003). Crisp, exciting versions of 
‘*Walpurgis Night’’ from Gounod’s Faust, 
‘‘Ballabili’’ from Verdi’s Aida, ‘‘Dance 
of the Hours’’ from Ponchielli’s La Gio- 
conda, ‘‘Farandole’’ and ‘‘Gypsy Dance’’ 
from Bizet’s Carmen, and ‘‘Dance of the 
Vestals’’ from Delibes’ Lakme are in- 
cluded. A companion dise (#E-3006) titled 
NIGHTS AT THE BALLET offers the 
same conductor and orchestra presenting 
such favorite ballet numbers as Swan 
Lake, Sylvia, Coppelia, Vespri Siciliani, Les 
Sylphides, Carnaval, Boutique Fantastique 
and Nutcracker. 


BORODIN: “Prince Igor,” three 12-in. 
Period discs in Album +SPL-552. 


Borodin’s (1833-87) four-act opera Prince 
Igor remains one of the popular Russian 
works. Begun in 1869, it premiered in 
1890 after Borodin’s death, with much 
of the orchestration supplied by Rimsky- 
Korsakov, and the overture and some of 
the sections set by Glazounov from mem- 
ory. The famous story is taken from one 
of the oldest medieval epics (1185). 
In this complete recording in the origi- 
nal Russian ... save for the third act 
which is omitted because, while brilliant 
on the stage,_it is quite colorless on discs 
and contributes little to the flow of the 
story . . . Andrei Ivanov (as Igor), E. 
Smolonskays, S. Lemeshev, A. Pirogov, 
M. Reizen, A. Serov and A. Ivanova sing 
the principal roles with gusto and skill. 


CONCERT OF AMERICAN MUSIC: 12- 
in. Vox +PL-7750. 


On April 22, 1952 a concert of con- 
temporary American music was given at 
the Imperial Theatre of the Schonbrunn 
Palace by the Orchestra and Chorus of 
the Vienna State Academy of Music, with 
Ferdinand Grossmann and William Strick- 
land conducting. Portions of the program 
were recorded in the Mozartsaal of the 
Konzerthaus in Vienna. Works represent- 
ed on this notably recorded dise include 
Walter Piston’s Concertino for Piano & 
Orchestra (with Alexander Jenner, pian- 
ist), Aaron Copland’s An Immortality, 
Randall Thompson’s Allebuia and Three 
Odes of Horace, Samuel Barber’s Let 
Down the Bars, O Death, and Virgil 
Thomson’s Two Hymns From the Old 
South. As a collection of modern Ameri- 
can music, this dise stands at the top of 

the list. 
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FILM MUSIC: 10-in. MGM discs +E- 
150, 157, 176 and 179. 


MGM Records specializes in issuing re- 
cordings taken from the original sound 
tracks of outstanding film productions. 
Recently issued dises in this category 
are LOVELY TO LOOK AT (#E-150) 
based on Jerome Kern’s Roberta, and of- 
fering such tuneful favorites as Lovely 
to Look At, Smoke Gets in Your Eyes, 
Yesterdays, Touch of Your Hand, Lafay- 
ette, I Won’t Dance and I’ll Be Hard to 
Handle, sung by Katheryn Grayson, Ann 
Miller, Red Skelton and Marge and Gower 
Champion. Carmen Dragon conducts the 
MGM Studio Orchestra. THE MERRY 
WIDOW (#E-157) based on Lehar’s op- 
eretta of the same title stars Lana Turner 
and Fernando Lamas and includes The 
Merry Widow Waltz, Vilia, Maxim’s, 
Night, Girls Girls Girls, Gypsy Music and 
Can Can. Jay Blackton conducts the MGM 
Studio Orchestra. STARS AND STRIPES 
FOREVER (#E-176) stars Clifton Webb, 
Ruth Hussey, Debra Paget and Robert 
Wagner in this pictorial biography of 
the famed American composer, John Philip 
Sousa. As is to be expected, Sousa marches 
are featured in this rousing collection: 
Stars and Stripes Forever, El Capitain, 
Washington Post March, Hail to the Chief, 
Semper Fidelis and, for good measure, 
Battle Hymn of the Republic and Light 
Cavalry Overture. Alfred Newman con- 
ducts the 20th Century-Fox Studio Or- 
chestra. IVANHOE and PLYMOUTH AD- 
VENTURE (#E-179) are paired on one 
dise. Both films are star-studded (Robert 
Taylor, Elizabeth Taylor, Joan Fontaine, 
George Sanders, Spencer Tracy, Van John- 
son, Gene Tierney, Leo Genn, Dawn Ad- 
dams, ete.) and offer original music com- 
posed by Miklas Rosza which covers a 
wide range of moods. From ‘‘Ivanhoe’’ 
there are Prelude, Lady Rowena, Rebec- 
ca’s Love, Battle of Torquilstone and 
Finale. From ‘‘Plymouth Adventure’’ the 
themes include Prelude, John and Priscilla 
Alden, The Mayflower, Plymouth Rock, 
Passion of Christopher Jones and Dorothy’s 
Decision. Dr. Rosza conducts the MGM 
Studio Orchestra. These discs are worthy 
of study, as well as for entertainment 
purposes, in as well as out of school. 


HISTORIC VOICES: 7-in. Rare Records 
discs. 

Rare Records, Inc., has made available 
dises of historical events and personality 
speeches which reach back into the dim 
past. They will be of tremendous value 
in the educational fields. Over 100 titles 
are already available, priced at only 79¢ 
each. Many of the recordings go back to 
1890, and enable present and future gen- 


erations to actually hear the voices of 
people who otherwise would be mere names 
in history books. Among those who come 
to life on these dises are Gandhi, Lind- 
bergh, Hitler, LaGuardia, Stalin, Lenin, 


Mussolini, Churchill, Edison, MeArthur, 
Eisenhower, Roosevelt, Truman, Pershing, 
Shaw, Tolstoi, Pope Pius XII, Hoover, 
Coolidge, Taft, Wilson, Will Rogers, 
Caruso, Valentino, Pickford, and others. 
By all means obtain a complete listing 
from Rare Records, Inc., 303 Fourth Ave., 
New York 10, N. Y. 


HISTORY OF JAZZ PIANO: 10-in. Per- 
spective disc +PR-1. 

This disc, because of its historical pat- 
tern, is included in these columns with 
the thought that many readers will delight 
in its progressive outline of jazz from 
Barrelhouse to Bop. John Mehegan, in- 
structor of jazz at Julliard and lecturer- 
pianist at the Brandeis University Festi- 
val of Creative Arts, explains and plays 
ten selections tied together with informa- 
tive narrative. The selections begin with 
the Barrelhouse of Jelly Roll Morton and 
end with the bop of George Shearing. The 
final effect is something between a study 
class and a concert. 


LITERARY RECORDINGS: 12-in. Caed- 
mon discs. 


This is a novel series of LP recordings, 
technically and artistically excellent, of 
significant interest and value to schools, 
students, and record enthusiasts. The 
series, for the most part, presents noted 
authors reading their own works. Among 
those represented are DYLAN THOMAS 
(#TC-1002) reading his Fern Hill, A 


Child’s Christmas in Wales, In the White 


Giant’s Thigh, Ballad of the Long-Legged 
Bait; TENNESSEE WILLIAMS (#TC- 
1005) reading the opening monologue and 
final scenes of his Glass Menagerie, The 
Yellow Bird, Summer Belvedere, Cried the 
Fox, The Eyes, Poems Meant For Music; 
KATHERINE ANNE PORTER (#TC- 
1006) presenting her complete short story 
The Downward Path to Wisdom and her 
short novel (#TC-1007) Pale Horse, Pale 
Rider (two discs); THOMAS MANN 
(#TC-1004) reading (in German) portions 
from his Tonio Kroeger, Chapter I, Lob 
Der Vergaenglichkeit, ete.; LAURENCE 
OLIVIER (#TC-1003) reading his own 
composition on The Death of King George 
(with portions of the actual funeral serv- 
ices recorded on the reverse dise side); 
and the noted stage actor ROBERT ROSS 
(#TC-1008) reading Chaucer’s The Par- 
doner’s Tale and The Nun’s Priest’s Tale 
(from Canterbury Tales) in lusty, middle 
English with true Chaucerian wit. These 
few samplings from the Caedmon series 
will serve to outline the type of material 
offered. In future issues these and addi- 
tional listings will be reviewed at greater 
length because of their tremendous value 
as educational aids. Meanwhile, if your 
local record shop can’t supply you, a com- 
plete catalog listing may be obtained 
direct from the distributors, Film Publish- 
ers, Inc., 25 Broad St., New York 4, N. Y. 


; 


COMPANY MATTERS 

s Ampro Corporation, Chicago, has ap- 
pointed Howard C. Handwerg as assistant 
general sales manager. Mr. Handwerg 
comes to the motion picture projector and 
tape recorder film from Motorola, Inc. ... 
Canadian distribution of its equipment 
product has been awarded by Ampro to 
Arrow Films Ltd. of Toronto, in addition 
to Telephoto Industries, also of Toronto. 


= Forum Films Inc., recently formed for 
production by George Stoney, Pen Schen- 
ker and Nick Read, will have its head- 
quarters at 1536 Connecticut Ave., Wash- 
ington, D. C. 


= Kinesis Inc., San Francisco, Calif., has 
opened a New York office at 54 W. 47th 
St., N.Y. 36 under the direction of Peter 
Hollander. Mr. Hollander recently returned 
from Rome where he spent two years on a 
Fullbright scholarship, and also produced 
a film, Dmitri Works IN BLack Wax. 


= The Lutheran Church — Missouri Synod 
announces that Victor Growcock, in charge 
of promotion and sales for Churcraft Pic- 
tures since 1945, has resigned from that 
company to head the Synod’s Audio-Visual 
Aids Service. This Service, located at 3558 
8. Jefferson, St. Louis, Mo., releases the 
Concordia films. 


= Novel Films Inc. is what J. Milton 
Salzburg (president), Frank Soule (vice- 
pres.) and Jack H. Rosner (treas.) are 
calling their new company, at 1501 Broad- 
way, NYC. It was formed to produce a 
series of 13 stories for television, from 
literature classics. 


= Eastman Kodak Co. plans have been 
announced for construction of a laboratory 
on Stanford University land (Palo Alto, 
Calif.). 


= Bailey Films Inc., Hollywood, Calif., 
has been appointed as exclusive distributor 
in 11 western States for Official Films, 
Inc. ... C. Bruce Linton, M.A. in cinema 
from the U. of Southern Calif., and for- 
mer school teacher, has joined the Bailey 
staff to represent the company saleswise 
throughout Southern Calif., and to work 
on the production of educational films. 


m= Reeves Soundcraft (N.Y.C,) will be rep- 
resented by the Michael Scott Sales Co. 
in New England and by Jack F. McKinney 
Sales Co. in Texas, Okla., Arkansas and 
La. W. Clif McLoud & Co. has been desig- 
nated as manufacturers’ representative for 
the Soundcraft line of magnetic recording 
tape and recording discs, in Wyo., Utah, 
Col. and the western half of Nebraska. 


= Dynamic Films, N.Y.C., advises that Lee 
R. Bobker—formerly production manager 
and administrative executive with Cam- 
pus Film Productions—has joined its or- 
ganization as executive producer, and will 
also be in charge of its new advertising 
and public relations program. 
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Trade Notes... 


APPOINTMENTS 


w= Radiant Manufacturing Corp., Chicago 
sereen company, has appointed Howard 
Wilson, former audio-visual dealer, as Mid- 
west District Manager (Indiana, Michigan, 
Kentucky, Ohio). 

mw Webster Electric Co. (Ekotape record- 
ers) announces that Howard C. Stacy, for- 
mer assistant sales manager, is now sales 
manager in charge of the entire Webster 
Electric Sound Line. 


m Frederick W. Lloyd has been appointed 
as assistant to Ralph P. Creer, secretary of 
the Committee on Medical Motion Pictures, 
American Medical Association. Mr. Lloyd 
received his audio-visual training at the 
University of Iowa. 

mw Russel Werneken has joined The Jam 
Handy Organization (Detroit) as produc- 
tion supervisor in the Slidefilm Dept. 


RETIRED 


= Dr. Grace Fisher Ramsay, Curator of 
School Relations in the Dept. of Public 
Instruction, American Museum of Natural 
History, has retired after 33 years with the 
Museum. Dr. Ramsay was known for her 
work in integrating the Museum’s visual 
materials with the courses of study in New 
York and area schools. She is also respon- 
sible for initiating Museum courses for 
teachers-in-service and has given these in 
cooperation with Hunter College and The 
City College of New York. As Curator 
Emeritus, Dr. Ramsay looks forward to 


continuing her activity in this field. Known 
also for her several books and many articles 
concerning audio visual aids in education, 
she plans to add to her writings, and to 
continue her association with educational 
organizations in whose work she has been 
active, as The Educational Section of The 
American Assoc. of Museums, The Metro- 
palitan-New York Audio-Visual Assoc., The 
American Assoc. for the Advancement of 
Science, The N. Y. Academy of Science, The 
National Education Assoc., and others. 


MOVED 


The New York depository of The Re- 
ligious Film Association—for the past sev- 
eral years operated by Association Films, 
Ine.—has been moved to 156 Fifth Ave. 
and is being operated in conjunction with 
Presbyterian Distribution Service. This is 
in line with the RFA’s policy that its 
libraries should be operated under church 
auspices. The San Francisco depository at 
234 McAllister St. is being operated with 
the Presbyterian Distribution Service also. 
The Chicago depository, 220 W. Monroe 
St., is under supervision of the Westmin- 
ster Bookstore. 


DIED 


= Bud Pollard, pioneer film maker, a 
founder and first president of the Screen 
Directors Guild, New York, died at the 
age of 56, in Hollywood, Calif. Mr. Pollard 
was also a charter member of Film Editors 
Local 771, IATSE, a member of AGVA, 
and of the Motion Picture Pioneers. Begin- 
ning at the age of 15 in the silent days, 
Mr. Pollard spent 42 years all told in the 
industry as actor, writer, film editor, and 
director. Until a few years ago he was 
associated with Astor Pictures, N.Y.C. 


Excellent for use in church services, Sunday schools, 
banquets, young people's meetings, high schools and 
colleges, P.T.A. groups and service clubs. 


16MM. GOSPEL-SCIENCE FILMS 
in Sound and Color 
“God of Creation” 37 min. 
“God of the Atom" 40 min. 
“Voice of the Deep” 30 min. 
“Dust or Destiny” 48 min. 
“Hidden Treasures" 46 min. 


On rental throughout the United States 


and Canada 


For use either in day school or. 
Sunday school. 

Complete guide and reference 
matérial available. 

Approximately 50 frames per strip. 
On sale throughout the United States 
and Canada.. 
Educational . . . Inspiring . . . Spiritual 
— Provide Stimulating, Out-of-the Or- 
dinary Programs. 


For complete information and address of film dealer in your area, write: Dept. FN521 


‘DON H, PARSON, Director, Film Departme: 


Yftoody oF science | STRIPS 
35 MM. FILMSTRIPS IN COLOR 
from the films. 
Adapted gospel-science 
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moisture-stabilized—not “green” or brittle 
toughened—to resist scratches and wear 
lubricated—to ease projection. 


PEERLESS- treated prints start off right 
and maintain their good condition longer 
for more bookings. 


Write for Information 


SPLICES NOT HOLDING? 


TRY 


JEFRONA 
ALL-PURPOSE CEMENT! 


Write for Free Sample 


CAMERA EQUIPMENT CO. 
1600 Broadway, New York 19, N. Y. 


TO ‘SUBSCRIBE TO 


FILM NEWS 


Fill out the coupon on page 9 and 
mail it poduyt 
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What's New... 


CONTINUOUS MAGNETIC 
= Connecticut Telephone and Electric 
Corp., Meriden, Conn., is now market- 
ing the Repetitive Impact adapter 


_ magazine which permits the use of 


their new Continuous Tape Cartridge 
on any make of recorder or playback. 
The 100-ft. double coated tape will 
record and play back both sides with- 
out interruption, thus giving 200 ft. 
of continuous recording track, or up 
to 5 minutes of messages. It will 
repeat these messages continuously, as 
many times as desired. 


NEW B&W FILM 


w Ansco, (Binghamton, N. Y.) has a 
new 8mm and 16mm hypan film with 
an increased A.S.A. speed index of 40. 

It boasts medium brilliant grada- 
tion; clean, crip whites, and blue-black 
image tones. Ansco Hypan Cinefilm is 
available in photographic stores in 100- 
foot and 50-foot 16mm rolls; also twin 
8mm x 25-foot rolls. 


SOUND STRIPE 

= Bell & Howell has announced a re- 
duction in the price of sound stripe 
from 3%¢ a film foot to 21%4¢. The 
new price applies to full or half 
track on single perforated film, or 
quarter track on double perforated 
film. . . . The minimum price for 
Soundstripe has also been reduced 
from $10.50 for 300 feet or less, to 
$5.00 for 200 feet or less. 

Balance striping on the opposite 
edge of the film will be added hence- 
forth simultaneously at no extra cost. 
The purpose of the balance stripe is 
to permit it to stack more evenly on 
reels, For those who missed the articles 
on magnetic recording, Soundstripe is 
one of the methods of adding a mag- 
netic layer to the edge of motion pic- 
ture film to permit the addition of 
magnetic sound at home or in the 
studio. For further information write 
to Bell & Howell Company, 7100 
McCormick Road, Chicago 45, IIl. 


KODAK SLIDE FILE BOX 

a A sturdy slide file box is being 
manufactured by Eastman Kodak, 
Rochester, N. Y., to retail at $1.25 at 
all Kodak dealers. Known as the 
Kodasilde Flexo File, the box will 
hold either 360 cardboard slides 2” x 
2” or 124 glass slides. It can also be 
used to hold a total of 160 Kodak 
Stereo slides. The file contains 4 sec- 
tions as well as 12 removable sep- 
tums, thereby permitting titling of 
as many as 16 groups of slides, 


. . . described by LEROY SYLVERST, 
President, Association of Documentary 
and Television Film Cameramen (NABET-CIO) 


NEW ARC PROJECTOR 


a The Strong Electric Corp. of 
Toledo, Ohio, has announced the in- 
troduction of new universal are slide 
projector. The machine accommodates 
2” x 2”, 31%4” x 4” and 4” x 5” slides. 
It can be operated by simple in- 
struction and is claimed to be entirely 
safe in the hands of the layman. The 
power supply is obtained by plugging 
into any 110 volt A. C. outlet, the are 
burning at 45 amperes and 21 volts 
with a light output of 7,500 lumens. 
The burning time for the are is 80 
minutes on one carbon trim measuring 
6mm x 7.” The length of the projec- 
tor is 78”, and adjustable legs permit 
easy centering. It can be used in very 
large auditoriums, drive-in theatres, 
churches etc. as well as in background 
projection for studio sets. An illus- 
trated brochure listing prices will be 
sent free to anyone addressing the 
Strong Electric Corp. 13 City Park 
Ave,, Toledo 2, Ohio. 


A GOOD FILM CLEANER 


ws Du Pont ‘‘Freon-113’’ fluorinated 
hydrocarbon, used normally as a cool- 
ing agent in air conditioning, is now 
proving itself a very competent film 
cleaner. It can be used both in hand 
and machine cleaning, and effectively 
dissolves and washes away gums and 
oils on film without affecting the 
emulsion of either black and white or 
color. Du Pont claims that even after 
repeated cleanings there was no meas- 
urable deterioration of color intensity. 
This is a distinct advantage with this 


. fluid as many cleaners will fade color 


after limited cleaning operations. For 
further information contact E. I. du 
Pont de Nemours and Cmpany, Pub- 
lie Relations Dept. Wilmington, Del- 
aware. 
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WHAT’S GOING ON 
By JOSEPH F. COFFEY 


International Representative, Association of 

Documentary and Television Film Camera- 

men—National Association of Broadcast En- 
gineers and Technicians—CIO. 


a Joe Coffey, new international representa- 
tive for ADTFC, has replaced Pat Lewis 
who recently left her job after 214-years of 
service to the film technicians of NABET- 
CIO. Coffey is a former member of the 
ADTFC Executive Board and has_ been 
working in the documentary film field for 
the past four years as a chief electrician 
and assistant cameraman. 

s ADTFC-NABET-CIO signed on January 
5, 1953, a one-year contract with Fantasy 
Features, Ine., New York Producer of the 
TV puppet film series Boso AND His TRAVEL- 
inG TrouPE. The contract covers freelance 
workers and three staff members in the 
of ‘‘Puppet Technicians,’’ the 
first time any such category has been organ- 
ized in the film industry. 


a The Transport Workers Union, CIO, have 
been using an ADTFC crew composed of 
Peter Garbarini and Bill Horgan, on camera, 
and Charles Federmack, soundman, to shoot 
a film record of the strike activities on the 
40-hour week issue in the New York area 
since December 31, 1952. Reilley and Shewan 
are the producers, and release prints are 
going to TV stations in the New York area 
to bring the union’s story to the public. 


a ADTFC crew members Peter Garbarini, 
cameraman; Bill Horgan, assistant camera- 
man; and. Carl Nelson, soundman; recently 
filmed the New York City C.I.O. Council 
Pum Murray MEETING for 
Reilley and Shewan Company that was seen 
on ABC-TV in the Metropolitan New York 
Areas on Sunday, December 21. 

5 MPO Productions is busy shooting «a color 
film celebrating the 50th anniversary of the 
Ford Motor Company. Famed Broadway 
producer Leland Haywood, noted American 
artist Norman Rockwell and many other 
outstanding American personalities are work- 
ing with ADTFC crew members, Peasley 
Bond and Drummond Drury, cameramen; 
Sid Kerner and Bob Galbraith, assistant 
cameramen; Larry Mezzy and Si Friedland, 
sound; and electricians Hugh Bell, Dick 
Ellison and Mel Brown. 

a Robert David’s Associates recently com- 
pleted a film on women’s attitude on safe 
driving for General Motors, Ine. Lenny 
Stark, cameraman; Stan Meredith, assistant 
cameraman; Willie Schwartz and Morris 
Feingold, soundmen; and Walter Helmuth 
and Harrison Starr, electricians were shoot- 
ing in the Tarrytown area of Westchester 
County. The film was written and directed 
by ADTFC’s Henwar Rodakiewicz. 

8 Vic Komow and Bob Puello, cameramen; 
Joe Arvonio, soundman; Howard Block and 
Burt Siegel, electricians recently filmed a 
Mennen TV spot for Fred Hankensen at 
Motion Pix Stages. 


January, 1953 


A hydraulic ‘‘skylift’’, owned by the 
Consolidated Edison Co. of N.Y. and used 
generally in the maintenance and repair of 
power lines, made possible some remarkable 
erane shots of the film LIFELINE. Produced 
by Perigord Pictures for George F. Foley, 
it was shot by cooperation between the 
Plymouth Cordage and the N.Y. Consoli- 
dated Edison companies. Victor Komow, 
ADTFC cameraman-director, and Sidney 
Kerner, assistant cameraman, worked on this 


a film in the Flushing, New York, area during 


December (1952). . . . The ‘‘skylifht’’ is 
manufactured by the Maxwell Equipment 
Corp., Milford, Conn. 


RESORTS and Hymn 


Simple to operate. En- 
tirely safe in the hands 
of a layman. Simply plug 
into any 110-volt A.C. 
convenience outlet. The 
motor-driven arc will pro- 
ject continuously for 80 
minutes without retrim 
ming. 


The Strong Universal Mod- 
el No. 44000 project: 
3%" x 4” slides. Simple 
adaptations permit the 
projection of 2” x 2”, or 
4” x 5” slides. Lenses as 
required for other than 
customary installations 
available. 


SCHOOL AND COLLEGE 
AUDITORIUM AND CLASSROOMS 


and for projecting song and advertising slides in 


NIGHT CLUBS 
Slides in CHURCHES 


THEATRES ° DRIVE-INS ° 


Use coupon now to obtain full details and prices. 
Dealer Inquiries Invited. 


13 CITY PARK AVENUE 


NAME 


THE STRONG ELECTRIC CORPORATION 


TOLEDO 2, OHIO 
Please send brochure and prices on the Strong Universal Slide Projector. 


ADDRESS 


CITY AND STATE 


a NAME OF SUPPLIER 
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